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PREFACE. 

To my esteemed instructor in Greek and Sanskrit Literature, 
Professor J. T. Lees, Ph.D., Head of Department of Greek His- 
tory and Literature in the University of Nebraska, who has aided 
me especially in the composition of this thesis, I owe a great debt 
of gratitude. He has suggested the subject, and to his valuable 
counsel and assistance important corrections and improvements 
are due. 

I have further consulted in one way or other nearly all the 
books and monographs mentioned in the bibliography. Consid- 
erable use has been made of the following works : J. Adam : " Re- 
ligious Teachers of Greece " ; C. H. Moore : " The Religious 
Thought of the Greeks " ; C. F. Whitmore : " The Supernatural 
in Tragedy " ; W. Nestle : " Euripides, der Dichter der griechi- 
schen Aufklarung " ; P. Decharme : " Euripide et I'esprit de son 
theatre." 

In quoting from the original I have availed myself of the Teub- 
ner text. Deviations from this have been noted where they occur. 
Excepting some of the fragments the translations are by A. S. 
Way, in the Loeb Classical Library, Heinemann, 1912. 
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THE SUPERNATURAL IN THE TRAGEDIES OF 
EURIPIDES AS ILLUSTRATED IN PRAYERS, 
CURSES, OATHS, ORACLES, PROPH- 
ECIES, DREAMS, AND VISIONS 

BY ERNEST HEINRICH KLOTSCHE 

The Spirit of the Greeic drama is preeminently religious. Not 
only in its, beginnings, but throughout the most flourishing period 
of its history, it was in intimate connection with the supernatural 
which entered into its very heart, and constituted one of its essen- 
tial elements. The theatrical representations at Athens, even in 
the days of Euripides .and Aristophanes, were constituent parts 
of a great religious celebration. 

The presence of the supernatural element in Greek tragedy 
involved a definite attitude toward it on the part of each indi- 
vidual dramatist. The strength of personality which ^schylus, 
Sophocles, and Euripides possessed made them voice their own 
conceptions concerning the supernatural. 

Mschylus, himself profoundly religious, accepted the popular 
religion unhesitatingly trying to reconcile it with the more ad- 
vanced conceptions of his time, by purifying its grossness and 
harmonizing its various inconsistencies, thus imparting to the re- 
ligion a new intense vitality. The moral government of all things, 
the misery and mystery of sin, the power and mysterious dealings 
of the gods, their terrible and inscrutable wrath, their certain ven- 
geance upon sinners form the background of his thought. A 
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sublime imagination lifts him to a region where the great forces 
of the universe seem to be close about him. No poet has sur- 
passed him in his power of creative imagination, by which he 
brings a whole world of mythical figures into being. With amaz- 
ing impressiveness he presents the dim borderland between the 
material and the spiritual. With dreams and visions he deals 
habitually and brings them into his dramatic fabric with con- 
summate skill. At times in his reference to the divine power of 
Zeus he almost approaches a stern and so^mbre monotheism. 
" One God above all, who directs all, who is the cause of all " 
(Ag., 163, 1485). ' ' 

Sophocles, on the other hand, has no profound interest in the 
supernatural, but accepts it as a traditional feature of tragedy. 
Though he is by no means unconscious of the discordant elements 
in human life and destiny, he firmly believes in the goodness and 
the justice of the Gods, not attempting to solve a problem in the- 
odicy. His interest is primarily in the conflict of human passions, 
set before us in definite characters. Behind the mortal passions, 
however, are the gods, and with an original and skilful use of 
the supernatural elements he makes them really contribute to the 
whole design, without allowing them to overpower the mortal 
participants. 

A man of a different spirit, and, althotigh contemporary with 
Sophocles, a man of a different world, is Euripides. The old 
world was dying, the new world was not yet born. It was an age 
of intellectual growth, but of religious decay, when most men 
were disengaging themselves from their traditional belief. The 
popular religion — the very foundation of tragedy — had been un- 
dermined. Scepticism had begun to be busy with the legends 
which that religion consecrated. Neither Gods nor heroes com- 
manded all the old unquestioning faith, and yet the old religion 
still kept a real hold on the minds even of the most thoughtful. 
Under these circumstances the duty of the tragic poet was one of 
some difficulty, especially as far as the handling of the super- 
natural in tragedy was concerned. Sophocles remaining true to 
the old faith in the Gods of his age and nation preserves an out- 
ward acquiescence in 'the traditional beliefs, while Euripides, ap- 
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proaching tradition with the liberal frankness of the new age, is 
by no means favorable to the established religion which had served 
the two older dramatists so well ; and yet in his tragedies super- 
natural manifestations play just as important a part as in those 
of his predecessors. This fact occasions surprise, indeed, and 
certainly demands discussion. 

It is peculiarly difficult to estimate correctly the moral and re- 
ligious views of Euripides. He is an elusive poet, not easy to 
comprehend. Many even of his fellow-countrymen failed to un- 
derstand him, and modern critics, since the middle of the eight- 
eenth century until a recent period, have generally considered 
him not only a bad poet, but a bad man ; and yet no other Greek 
poet, except Homer, has made so deep and lasting an impression 
on ancient and modern literature. Despite the jibes of Aris- 
tophanes who declared that Euripides' poetry died along with 
him (Frogs, 869), and vehemently refused him recognition even 
in Hades, Euripides after his death was universally regarded as 
a great poet. The Greek tragic poets of the succeeding centuries 
patterned their plays upon his. At Rome he was early made 
known through the translations of Ennius and had a marked in- 
fluence upon the Roman drama. Poets in all ages have thought 
well of him and he has generally been the favorite with modern 
authors and dramatists far more than yEschylus and Sophocles. 
Milton felt and expressed great admiration for him. Racine, 
Alfieri, Browning, Goethe, and others were influenced by the 
ancient poet and imitated him. He was not only a favorite with 
the masses in ancient times, he appeals to the reader of to-day as 
well ; and this fact is in part dojubtless due to his modern treat- 
ment of the same human interests that are alive for us to-day. 

Concerning the religious sentiments of Euripides the late Dir. 
Verrall in his "Euripides the Rationalist," "Essays on Four 
Plays of Euripides," and " The Bacchantes of Euripides " has at 
great length and with much subtlety made an ingenious attempt 
to prove that Euripides was a destructive thinker, "a sceptic of 
the aggressive type," who wrote his plays with the intention of 
attacking the traditional religion, but in order to avoid posing as 
an open enemy to the state religion, attempted to accomplish his 
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ends by handling the supernatural elements as unconvincing or 
even ridiculous. 

It is true, Euripides often represents the Gods in an unfa- 
vorable light, and has no real reverence for them; but how far 
the poet speaks in his own name or lets the characters in his 
drama speak is sometimes hard to decide ; on the other hand, as 
for example in the " Bacchae," and, to a certain extent, in the 
" Supplices," he most closely adheres to the method of using the 
supernatural adopted by his predecessors. His handling of the 
supernatural reveals a spirit of open-mindedness and vacilla- 
tion which makes it difficult to define correctly his religious views. 
But he deserves a hearing not only as the poetical interpreter of 
the age of the sophists, but especially as one who bears witness 
to the religious ideas of his time. 

Our search will be conducted in a limited sphere. It does not 
treat of the theology of Euripides in general, but of the super- 
natural in his tragedies as illustrated in prayers, curses, oaths, 
oracles, prophecies, dreams, and visions. 

Before proceeding to the collection and study of the various 
examples it may be said that our material will be collected from 
the eighteen extant plays and remaining fragments of Euripides' 
works, excluding the "Rhesus," which has come down to us 
under his name, but is now almost universally recognized as 
spurious. 

I. The Alcestis 

The earliest of the extant plays of Euripides, the " Alcestis," 
which was brought out in 438 B.C. as the fourth play of a 
tetralogy, contributes for our discussion only a few examples of 
the poet's handling of the supernatural element. 

The character of Alcestis, the heroine of the piece, her heroic 
self-sacrifice, her conjugal love and motherly care are depicted 
with overpowering pathos in a fervent prayer offered before the 
altar of Hestia, the Goddess of the family-hearth and the home : 

Ale. 163-69: 

bkaivoiv', ir/i> yap %pxoiJ,ai Kara x'?o>'6s, 
TravinTTaTbv tre irpotjirlTVOViT^ alri^ffojuat, 
TiKv' bpijiavevaai Ti,iJid., Kal T<f piiv <j>l\'riv 
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(Tiiftufoc &'Koxov, rfj &i yevvalov irbaiv. 
li'qS' Siairtp aiiTwv 17 t€kov<t' 6,T6Wvfiai 
^aveiv 6.(i)povs iraiSas, AXK' ebSaiiMvas 
iv 71; iraTpi^t/, Tipirvov iKir^rjaai fflov. 

" Queen, for I pass beneath the earth, I fall 
Before thee now, and nevermore, and pray: — 
Be mother to my orphans : mate with him 
A loving wife, with her a noble husband. 
Nor as their mother dieth, so may they, 
My children, die untimely, but with weal 
In the home-land fill up a life of bliss.'' 

It is worth noticing that the poet does not expose Alcestis to 
view in the act of prayer, as though the situation were too solemn 
to be exhibited before the eyes of the spectators. We learn Al- 
cestis' prayer from her handmaid who describes in most affecting 
terms her mistress's farewell to the beloved home. 

A somewhat different mode of handling the supernatural ele- 
ment is found in a prayer of the chorus representing the friends 
of Admetus : 

Ale. 213-25 : 

loj ZeD, TLS S.V Trios iropos irq. 
ykvoir' It. V . X. 
S>va^ Jlaiav, 

i^&ipt lirixavw Tic' 'ASfii)T(f KaKuv, 
Tvopi^t 6ij iropife. Kai irapos yap 
TovS' t^evpcs, Kai viv 
XuT^ptos eK ^aparov yevoVy 
<t>6vi.ov 5' diroirauffox AtSaK. 

"O Zeus, for our lords is there naught but despair? 
No path through the tangle of evils, no loosing of chains that 

have bound them? 
. . . yet uplift we in prayer 
Our hands to the Gods, for that power from the days everlasting 

hath crowned them. 
O Healer-king, 
Find thou for Admetus the balm of relief, for the captive 

deliverance ! 
Vouchsafe it, vouchsafe it, for heretofore 
Hast thou found out a way ; even now once more 
Pluck back our beloved from Hades' door. 
Strike down Death's hand red-reeking with gore ! " 
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We should expect that Admetus' friends having heard of the 
predicted fate of Alcestis, instead of praying desperately: "O 
Zeus ! O Healer-king ! " would have acted and hurried to rescue 
the queen from her fate and tell her and Admetus that the " fatal 
day " will bring no further harm whatever. Their way of acting 
can be explained only by assuming that they were entirely under 
the influence of the traditional belief in oracular prediction. 

A notable specimen of vision is found in the following verses 
where Alcestis in language exceedingly pathetic describes the 
apparition of Charon and Hades : 

Ale. 252-63 : 

6pW SLkCOTOV Opw ffKO^OS 

veKhcav S^ irop&p^vs 

^Xwx X^P' ^""i KOVTM 'X.apcov p,' ijSri KaXcl; k. t. X. 

ayet p.' ayet p.k res, obx <^pas; 

veKhtav es avkav 

iir' btt>pi)<!i. Kvavavykai fiXkircov irrepoiTds "AiSas 

tI pk^ets; pk^es. o'iav 

6ddv a SetXatorara irpo^alvtii. 

' " I see the boat with the oars twin-sweeping, 

And his hand on the pole as in haste aye keeping, 

Charon, the Ferryman calleth, 'What ho, wilt thou linger and 

linger? 
Hasten,— 'tis thou dost delay me ! ' he crieth with beckoning 

finger. 

One haleth me — haleth me hence to the mansion 

Of the dead! — dost thou mark not the darkling expansion 

Of the pinions of Hades, the blaze of his eyes 'neath their 

caverns out-glaring! 
What wouldst thou?— Unhand me!— In anguish and pain by 

what path am I faring ! " 

A " vision " is that which is seen otherwise than by the ordinary 
sight; it may be an imaginary, supernatural, or prophetic sight. 
In this case it is an imaginary vision. While none of those pres- 
ent are aware of the apparition, Alcestis hears the Ferryman call 
her and sees winged Hades beckon. Such fancies are nothing 
unusual in a woman who is approaching inevitable death and has 
gone already through a prolonged series of fatiguing devotions 
and harrowing farewells, from weakness to exhaustion, and 
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finally to hallucination. Dying persons often imagine that they 
see flitting forms, and appeal to others whether they are not 
equally conscious of their presence, as Alcestis asks: ohx opq,s; 
(259). That the poet, however, uses such visions as superna- 
tural manifestations may be demanded by the traditional belief 
and dramatic propriety. Such supernatural manifestations, which 
often recur in connection with tragedy, always appeal to an in- 
terest in the unseen deeply rooted in human nature. Even in the 
most sceptical lingers a certain respect for such matters. 
In the prologue Apollo proclaims an oracle of the Parcae : 

Ale. 12-14: 

aXSov dtaXKa^avra toXs Karoi veKpdv. 

" Admetus shall escape the imminent death 
If he for ransom gives another life." 

and making use of his prescience he predicts that Heracles shall 
rescue the heroic Alcestis from the grave and the arm of death, 
thus revealing the denouement of the drama : 

Ale. 65-69: 

^ P.71V (TV irelaei Kalirep oip.6s &v ayav' 
Toios ^kpT}Tos eXtrt. irpos 56p.ovs ^yhp, 
"Ebpvcr^kojs Trk^^avTos tirireiov pkra 
oxni^'^ Qph'ktjs bi rbifbiv Svaxafikpuv, 
Ss Sii JeyM!>«2s TolaS' tv 'ASp.iiTov Sbixois 
^iq. yvvalKa rijvSe tj' k^aipiiaeTat. 

" Surely thou shalt forbear, though ruthless thou, 
So mighty a man to Pheres' hall shall come, 
Sent of Eurystheus forth, the courser-car 
From wintry-dreary lands of Thrace to bring. 
Guest-welcomed in Admetus' palace here 
By force yon woman shall he wrest from thee." 

The fulfillment of this prophecy, namely the return of Alcestis 
from death to life is the central theme of the play. But the pre- 
diction itself is of religious importance; it appeals to the re- 
ligious instinct and offers an assurance that the just are in the 
hands of God. 
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2. The Medea 



The "Medea" was acted in 431 B.C. We may grant that the 
play is not a faultless one, but even the detractors of Euripides 
cannot deny it the excellence of true tragic pathos. The char- 
acter of the heroine of the play, her ardent temperament, her 
proud and daring spirit are also portrayed in the prayers and 
curses which the poet puts into her mouth. 

Medea in utter distress imprecates death upon herself : 

Med. 144-48: 

aXaXy 

6tk fwu Ke(j>a\ds <^X6^ ovpavia 
^ahj tI dk /iot ^TJv eri KkpSos; 
ft>ev 0eu' ^avcLTCfj KaraXvffainav 
^lOT&v (TTvyepav irpoXiirovira. 

" Would God that the flame of lightning from heaven descending, 

descending, 
Might burn through mine head ! — for in hving wherein any 

more is my gain? 
Alas and alas ! Would God I might bring to an ending, an 

ending, 
The life that I loathe, and behind me might cast all its burden 

of pain 1 " 

The chorus on comprehending the cause of her distress appeal 
to the Gods and speak words of consolation : 

Med. 149 S. : 

files, 2> ZcD Kal •ya Kai 05s, 
A-Xav oiax d diaravos 
HtKirei vifi^'a; k. t. X. 

" O Zeus, Earth, Light, did ye hear her. 
How waileth the woe-laden breath 
Of the bride in unhappiest plight? etc." 

Then Medea appeals to Artemis in the matter of her marriage 
imprecating destruction and ruin upon Jason, her forsworn 
husband : 

Med. 160-65: 

S> M'TiiXa Bifii Kal irdrvl' ApreiiL, 
XeOo'cei? fi irdcxco, M^TdXots opKois 
kv57j(TaiJikva rbv KarapaTov 
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•Koaiv; &p ttot' eycl) v(itjuj>av r' kaiSoi^' 

ot 7' t/iJ vpba&eii to\im<t' iSixeiv. 
" O Lady of Justice, O Artemis' Majesty, see it, O see it — 
Look on the wrongs I suffer, by oaths everlasting who tied 
The soul of mine husband, that never from the curse he might 

free it, nor free it 
From your vengeance ! O may I behold him at last, even him 

and his bride, 
Them, and these halls therewithal, all shattered in ruin, in 

ruin ! — " 

Cf. also Med. 332: 

ZeD, liii 'Ka&oi <r« rSivd' Ss alrios KaKwv. 
" Zeus, Zeus, forget not him who is cause of this ! " 

After a bitter reproach against her husband's unmanliness 
Medea expostulates with Zeus : 

Med. S16-19: 

Si Zeu, tI Sii XP""'"" 1'^" & kiiSSijXos V 
r&cfiiipl avdpijTzounv djTratras (ja<^ri, 
b.v8pCiV 5' OTfj) XPV "^bv KOKov SieiSkvaL, 
oiiSels xttpctKTiJp kinrk^vKe fftdjuart; 

" O Zeus, ah wherefore hast thou given to men 
Plain signs for gold which is but counterfeit, 
But no assay-mark nature graven shows 
On man's form, to discern the base withal ? " 

The chorus fully aware that the fatal act of Medea's killing 
her own children cannot be prevented by any human interference, 
call on the holy Earth which is about to sustain the pollution of 
blood, and the Sun, that grandsire of the wretched woman not to 
allow her to murder her children : 

Med. 1251-60: 

Id) Va T€ Kai iraiMJ)aiis 

SlictIs 'AeKlov, KariSer' tSere Tav 

b'>\op,hav yvvaXica, irplv tjioiviav 

rkKfOis ^rpotr/SaXety x^P' o-^toktovov, n.. r. X. 

" O Eearth, O all-revealing splendour 

Of the Sun, look down on a woman accurst. 
Or ever she slake the murder-thirst 
Of a mother whose hands would smite the tender 
Fruit of her womb. 
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But thou, O heaven-begotten glory, 
Restrain her, refrain her : the wretched, the gory 
Erinys by demons dogged, we implore thee. 
Snatch thou from yon home ! etc." 

An earnest and impassioned invocation of the Gods is made by 
Jason on account of his children murdered by Medea : 

Med. 1405-07: 

ZeD, rdS' iaoias us dTreXaroi/ietf', 

old TC Traaxo/iiv e/c t^s iiv<rapas 

Koi vaiSocjtSvov rijirSe XeatvTjs; it. v . X. 

" O Zeus, dost thou hear it, how spurned I am ? — 
What outrage I suffer of yonder abhorred 
Child-murderess, yonder tigress-dam? etc.'' 

On Medea he pronounces an imprecation: 

Med. 1327-29: 

ipyov rXdira Svirae^ko'TaTov. oXoto. 

" Thus hast thou wrought . '. . 
Now ruin seize thee ! " 

Med. 1388-90: 

dXXd <r' 'Epivis 6X4<r«c rkaiuv iJMvLa re Aikt;. 
" Now the Fury-avenger of children smite thee. 
And Justice that looketh on murder requite thee ! " 

A curse presupposes the supernatural as well as a prayer. A 
curse is a wish expressed in words that evil may befall a certain 
person. The wish may be expressed by a God or spirit, in which 
case it is wish, will, and fact in one; or it may be an appeal to 
another supernatural person to execute it. Euripides makes 
dramatic use of curses not only because they were survivals from 
the past, but also because the supernatural element connected 
with imprecations had evidently still a hold upon the popular 
imagination. 

Wherever reference to oath is made in our play the religious 
binding force of the oath is assumed and the perjurer considered 
a cursed villain. Medea is amazed at the perjurer Jason: 
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Med. 492-9S : 

SpKuv Si <l>poiS7i irlims, obd ^x" lia^^T^v 
el &eois voyuffeis tous tot' ohu. apxei-v ^rt, 
Tj Kacva Keia-&ai ^kiTfiC hfd-p6yTOLs t& vvv. 
kirel ffvvoLtrd-a 7* els ^m' obK e^dpKos &v. 

" But faith of oaths hath vanished. I know not 
Whether thou deem'st the olden Gods yet rule, 
Or that new laws are now ordained for men. 
For thine heart speaks thee unto me forsworn." 

Indignant at Jason's perfidy the chorus exclaims : 

Med. 439-40: 

^k^oKe S' 6pKCiJv Xfipt^j oi}d' er' alSws 
*EXXa5t Tq, jueYiiX^t ^ikvet., al^epia 6' Ar'eTTTa. 

" Disannulled is the spell of the oath : no shame for the broken 
troth 
In Hellas the wide doth remain, but heavenward its flight hath 
it taken.'' 

At the conclusion of the play Medea declares Jason as forsaken 
by the Gods, who will not heed his request because he is for- 
sworn : 

Med. 1391-92 : 

tLs de K\hei trov &eds rj Sai^ojv, 
Tov ^evSdpKov Kal ^eivaT&Tov; 

" What God or what spirit will heed thy request. 
Caitiff forsworn, who betrayest the guest?" 

Medea demands an oath of ^geus in order to attain a safe 
refuge after having carried her designs into effect ; 

Med. 731-32: 

iiTTai Ta3'; &X\d, ttLo-tls el yhoirS ixol 
ToiiTOiVy exoifi av ir&fTa irpds uk&ei/ KaT^ics. 

" So be it. Yet, were oath-pledge given for this 
To me, then had I all I would of thee." 

Med. 735-36: 

. . . TohTOLS 5', hpKiOKTl ixkv ^vjeU, 

ayovaiv oi p.e&eV av Ik jalat ip.i, 
" Oath-bound, thou couldst never yield me 
To these, when they drag me from the land." 
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Mgens takes the oath: 
Med. 752-53 : 

iinwiii, Tijv Kat \ainrpiv "HXiou <^aos 
tfeods Tt irivras iiiiieveiv a. aov KKixa. 

"By Earth, the Sun's pure majesty, and all 
The Gods, I swear to abide by this thou hast said." 

Medea asks him: What do you imprecate on yourself to suffer 
if you do not abide by this oath? 

Med. 754: 

. . . tI b' 6pKif T<fSt fiii 'lifiivuv ira&ots; 

"For broken troth what penalty?" 

^geus answers : 

Med. 755: 

a Tolin Sv<r<r£0ov<n ylyverai, PporSiv. 
" The worst that scourgeth God-despising men." 

The oaths of Jason by which Medea was induced to cross from 
Asia to Europe are represented as a person or supernatural power 
which brought her : 

Med. 206-10: 

TOP kv X4x€t TTpodorav KaK6vvfj.(l)OV 
^eoKKvrel 5' aSiKa ira^ovtra 
Tav Ttavbs bpKiav Qkp,iv, 
a viv i^aaev k. t. X. 

"... the traitor to love who with false vows caught her 
Who in strength of her wrongs chideth Heaven, assailing 
The Oath-queen of Zeus, who with cords all prevailing 
Forth haled her, and brought her o'er, etc." 

The " Oath-queen," i.e., who watches over the fulfillment of 
oaths. Themis caused Medea to cross over, because the latter 
believed in the oaths of Jason. 

Among the Greeks, as among the ancients generally, the oath, 
regarded as a divine institution, had a sacred character. When 
the Gods had been called to witness, one's obligation was abso- 
lute. Zeus was called Zeiis opxtos (Hipp., 1025), the "guardian 
of oaths," or rajilas opKu (Med., 170), the "steward of oaths," 
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who punishes men who break them. In the ^ovKevTripiov at 
Olympia there was a statue of Zeus op/ctos with a thunderbolt in 
each hand. (Paus. V, 24, 9). 

As regards the formula of oath sometimes a prayer of a some- 
what conventional form constitutes the oath, but besides these in- 
stances we find in the tragedies of Euripides as well as in Greek 
literature in general numerous examples of well-marked formulas 
of oath, which are mostly references to deities, as " by Zeus ; " 
"I call Zeus to witness," val juA Aia- xp6s ^euv 'lcttoi Zeiis-^ crvn- 
(laprvcri §eols. Med. 619 : dalnovas fiaprvpofiai.. 

Med. 21-22: 

00^ fikv 6pKovt, iivaKaXei Sk deltas 
vliTTiv lieyicTTriv, Kai ^eois iiapTvperai. 

fioS, op/cous implies the calling for the vengeance due to broken oath ; 
Se^ids iria-TLs is used of plighting troth by the hand. 

Med. 412-13 : 

. . . ^&av 8' oijKkrt. irlffTis apapi. 

^ecov TTLCTTis IS thc appeal to the Gods as witnesses of a pledge, or 
faith plighted in the sight of the Gods. 

Sometimes a curse is invoked on himself by the swearer that 
he may perish if he fails to keep his oath, as Med. 755. The 
Greeks usually swore by a divinity that was in some way con- 
nected with the subject of discourse. So Medea (395) swears 
by Hekate, the patroness not only of witches, but of all who com- 
pounded poisons, philters, etc. Medea figures throughout the 
play as a magician and accomplishes her vengeance largely 
through the aid of sorcery. 

An oracle is mentioned in vv. 666 fif. ^geus has been to Delphi 
to inquire how he may be blessed with offspring. He is on his 
way to Pittheus to consult him on the meaning of the obscure 
oracle. The God had said : 

Med. 679 and 681 : 

&ffKov fie Tov TTpodxovTa jui^ Xutrat ir65a, 
irplv B.V trarpifav ai&ts iarlav fwKai. 

"Loose not the wine-skin's forward-jutting foot, 
Till to the hearth ancestral back thou come." 
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This oracle adds nothing particular to our search, except that it 
is a striking instance of an obscure and ambiguous oracle. Its 
real meaning being " to preserve continence till his return 
home " ; but Lckov Xvaai Tr65a also signified " to untie the foot- 
skin of a wine-bag." 

3. The Hippolytus 

In the " Hippolytus " we meet with several remarkable features 
of the supernatural element. The subject of the, play is the vpn^, 
geance which Aphrodite, the. Gnddess of love, exac ts fmm thr 
hero alter whom th e play is named. The prologue is spoken by 
Aphrodite. She tells us that she is w roth against Hippolytus, 
because he has slighted her in word and deed; then sh e goes on 
to declare her intention of aven g ing herself by a plot involving 
Phaedra's destruction as well as his. 

" Theseus shall know this thing ; all bared shall be : 
And him that is my foe his sire shall slay 
By curses, whose fulfilment the Sea-king 
Poseidon gave to Theseus in this boon — 
To ask three things of him, nor pray in vain. 
And she shall die — O yea, her name unstained. 
Yet Phaedra dies : I will not ^n rptrard 
_Her pain, as not to visit on mv foes 
buch penalty as is mine honour's due. 
But,- — forasmuch as Theseus' son I see 
Yonder draw near, forsaking hunting's toil, 
Hippolytus, — forth will I from this place. 
Ha, a great press of henchmen following shout 
Honouring with songs the Goddess Artemis ! 
He knows not Hades' gates wide flung for him. 
And this day's light the last his eyes shall see." 

(42-58.) 

By means of this prediction— as is usually the case in the pro- 
logues of Euripides— the afjectators are made familiar before- 
Jiand with the subject of tJie play. In the oppnino- Qr^np tti^ h^.r. 
of the play enters with attendant huntsmen whom he exhorts to 
extol the praise of Artemis. They respond .in the lofty strain : 
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Hipp. -61-72 : 

TTOTViOL iroTvta ae^voraraf 

Zavds ykve&Xov, 

XaXpe xi'P^ Mot, & Kbpa k. t. X. 

' O Majesty, Daughter of Zeus, dread Queen, 

I hail thee, Artemis, now, 
O Leto's Daughter, O Zeus's child. 
Loveliest far of the Undefiled ! 
In that great Home of the Mighty Father, 
The palace of Zeus, mid the glory-sheen 

Of gold — there dwellest thou. 
O fairest, to theeward in greeting I call, 
Artemis, fairest of Maidens that gather 

In Olympus' hall ! " 

Then Hippolytus offers a garland of flowers to Artemis ; hence 
our play is sometimes called " Stephaneph orus," the "wreath- 
bearer." " 



Hipp. 73-87: 

troi Tovde ttXcktov (rTe<t}avov e^ ^KijAarov 
\€t/x(ovoSy S} 8k(TT0iva, K0(Tp.7]aas ^epo), 

oiiT ^Xi?e TTCO aiSyipos, dXX' hiii}pa,TOV k. -i . X. 
" For thee this woven garland from a mead 
Unsullied have I twined, O Queen, and bring. 
There never shepherd dares to feed his flock. 
Nor steel of sickle came : only the bee 
Roveth the springtide mead undesecrate : 
And Reverence watereth it with river-dews. 

Now Queen, dear 'Queen, receive this anadem 
From reverent hand to deck thy golden hair; 
For to me sole of men this grace is given, 
That I be with thee, converse hold with thee. 
Hearing thy voice, yet seeing not thy face. 
And may I end life's race as I began." 

In this beautiful prayer the poet portrays with exquisite skill 
the ideal of a chaste and pious character. Hippolytus' piety is as 
untainted as his purity. 

The Old Nurse who tries in vain to persuade Hippolytus to 
worship Aphrodite steps up to the altar of that Goddess whose 
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_ statue or symbol, like that of Artemis,^ was on the stage, and 
utters the following praver : 

Hipp. 114-20: 

iineis Sk, TO is viovs y&p oi niiiTirkov, 
<l)popovvTes ovTus d)s irpkiret doijXois XkyeLVy 
irpoirev^biieG&a rdiffi aoZs d7AXjLtafft, 
S'&TTvoiva KxnrpL. 
X. T. X. 

" But we — who must not tread in steps of youth — 
With whispered humbleness most meet for thralls 
Make supplication to thine images, 
Queen Cypris. It beseems thee to forgive, 
If one that bears through youth a vehement heart 
Speak folly. Be as though thou heardest not ; 
For wiser Gods shoulcl be than mortal men." 

The same sentiment of piety and devotion as in the oraver of. 
Hippolytus iti vv. 73-87 is expressed in the words in which he 

oj^p|i-»a<lJgTiig fcnrnritP (^nrlrlpgg wlipn he- Vnpw that his fatp was 

sealed 

Hipp. 1092-94: 

w (jiiXTaTij poi Soxn&vuv K'i)tovs kSptj 

KKeivas 'A^'fjvas. 
" Dearest of Gods to me, O Leto's Child, 
Companion, fellow-huntress, I shall flee 
Athens the glorious.'' 

The end soon comes, and the dying Hjppolvtus is brous^ht 
home. In lamentations lo ud and deep h ^ r?^^' "" ^fPt^,/^" 
healer: " 

Hipp. 1373-76: 

KoX pot Q&,vaTOS Ilatdi' ^Xi^oi. 
irpoo-airiXXwTe p,' oWvTerdv SmSalpov'- 

6.p<t>iT6pov M^xfs ipapai 
Siapoipaaat. 

" Give ye sleep unto me. 
Death-salve for my pain. 

The sleep -of the sword for the wretched — I long, oh I long to 
be slain." 

Then suddenly is he aware of the presence of Artemis. A mar-__ 
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vellous fragrance reveals her presence, and the dying youth mo- 
mentaniy leVlvetj and addresses thp ClnHH pgs fn wh om he is taTHv 
ful unto death: 

Hipp. 1391-93: 

Si t?etov 65/^^s irycOjua* Kal y&.p kv KaKols 
S>v iaMfiTiv <rov KhvtKov()>la^v Skiiat- 
iar' iv rdiroitn toktW ' Apre/Jiis &ea; 

" Ah, perfume-breath celestial ! — mid my pains 
I feel thee, and mine anguish is assuaged. 
Lo in this place the Goddess Artemis 1 " 

But the same pious, innocent Hiooolvtus being keenly conscious- 
o f the injustice of his fate pours out his grief to the Godh : 

Hipp. io6o-f»i : 

w t?eot, t'l SrJTa foijixov oh \i)(ji a-ro^ia, 
o<rTi,s 7' i<j)' i/iLv, oBs aifio) Si6K\viiai; 

" O Gods, whj can I not unlock my lips, 
Who am destroyed by you whom I revere ? " 

and cries out as he dies : 

Hipp. 1363-69: 

Zev Zev, r6^' ^P^sj 
oS' 6 aeixvii kyix xal ^eoiriirTup, 
68' 6 autjjpoaiivji Trctyxas inrep(TX^v 
TTpovirrov k$ Atdrjv trreix^ KarA. T^s, 
oKkaas filoTov fidx^ovs S' oXXois 

els av^piivom kirbviiaa, 
" Ah Zeus hast thou seen ? 
Innocent I, ever fearing the Gods, who was wholly heart-clean 
Above all men beside, — 

Lo, how I am thrust 
Unto Hades, to hide 

My life in the dust! 
All vainly I reverenced God, and in vain unto man was I just." 

The chorus, too, though confessing they derive consolation 
from a belief in the care of the Gods, declare that on looking at 
the chances and changes of human life, they fail to get a clear 
v'ltw of the dealings of providence: 

" When faith overfloweth my mind, God's providence all-embracing 
Banisheth griefs : but when doubt whispereth 'Ah but to know ! ' 
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No clue through the tangle I find of fate and of life for my 

tracing : 
There is ever a change and many a change, 
And the mutable fortune of men evermore sways to and fro 

Over limitless range. 
Ah, would the Gods hear prayer! etc." (Hipp. ii02fjf.) 

The prayer whi ch Euripides puts into the mouth of Hipp olytus 
(1363-69) not only shows lar k nt rnr|'ii°*^°"''y '" H.-;:.,Y^pgr ihp 
character of Hippoljrtus, but it also illustrates how ready Euripi-_ 
de s is to discredit the religion he did not heh'e.ve in. Here the 
question arises : Why, if Artemis so li^yed Hippolytus, did she 
not interfere to save him? In vv. 1327 fif. she explains why she 
could not prevent the deed, for there is a law of the Gods not to . 
oppose one another: vjj-t~*^ aXr^er-^ " a^'p^'^'^^''^''*^^ y*"^ ^^£^^*Jf ■ 

Hipp. 1325-30: 

. . . dXX' &iMas 

^T* ?<rrt trol Kal TOJvde iTvyyv6yp.7js rvx^tv 

Kiivpis jd.p jJiJeX' &aTe ylyvetr^ai rdSe, 

irX)jpoC<7a ^vfiSv. iJeoIai S' S)d' ?x" vblMs- 

oiSds iLvavrav /SodXerot irpo'^viilq, 

Tjj Tov iJeXoj'Tos, AXX' &<j>i.crTi),ixta&' i.fi. 

This explanation given by Artemis well fits Prof. Jebb's note- 
worthy conception of our play. According to him the whole 
action of the play is made to turn on the jealous feud between 
Aphrodite, the Goddess of love, and Artemis, the Goddess of 
chastity. " The natnra] a gency of human passion is now re- 
placed by a supernatural maciiinery; the slam son and the be^ 
reaved father . are no longer the martys of sin, the tragic wit- 
nesses ot an mexorabie law; rather they and Phaedra are alik e 
the puppets ot a divine caprice, the scapegoat ot an Ulympian, 
quarrel in which they have no concern/ ' (Jebb on Euripides in 
^ncycl. Britannica.) 

Some examples of im.hrnrafj nns or cursex nrrur in our play. 
Ph?ie.dra p^-i-iprMin^^^c o ^.,^r,p p, n the Nn^-;^ w]- 

knowledge and consent 
situation : 



zse. nr^ the NiirsejjjiQ^witVifMH- the queen's 
haa-jjeyggfefT tn Ripp»1v|-||c! thp wVir^u 
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Hipp. 682-86: 

w TrayKaid<TTi) Kal (jyVSiav &i(iuj>&opB), 

oV tipykaui nt. Zeus ffe yaiviiTwp kinbs 

irpSppL^ov iKTpl\j/atv oirdaas wpl. k. t. X. 

" Vilest of vile ! destroyer of thy friends ! 
How hast thou ruined me ! May Zeijs mvi.sira— , 
Smite the e with flam e, blast thee to nothingness ! 
IJid 1 noi teirTfiee^^JoF^ffivffi^flTy'purpose r" 

Another example is found in vv. 887 ff., where J^innnlYtlT" - 
charged by Theseus' with the crirpp nf Kavinor maHe Hishnnorable 
proposals to Phzedra, is cursed by his father with a fatal curse :., 

Hipp. 887 ff. : 

iXX' w Trarep XlSireiSov, as ttioL irore 
dpas iirkaxov rpets, /Jti-q. Karkpyatrai 
Toiyrcjiv kyibv iratS', rtpApav bk p,ii tfyijyot. ' 
Ti)v&', tlirep riiuv fixotros (ra0els dpds. 



7j yap HoffeiSav airdy els Aidov 7r£iXas 
^avbvTa irkfupet, ras kfias dpas (rk^uv, 
71 TTJtrSe x^P^^ kKireffojv dXtlijuepos 
^h7]v kir' alav Xvirpdv dvrX^ffet ^ioy. 

"Father Poseidon, thou didst nromise me..^ 
Three curses once. Do thou with one of these 
Destroy my son : may he not escape this day, 
If soothfast curses thou hast granted me. 

Either Poseidon, reverencing my prayers, 

Shall slay and speed him unto Hades' halls. 

Or, banished from this land, a vagabond 

On strange shores shall he drain life's bitter dregs." 

With this passage compare vv. 44 fif., —'""-" ^ r^nrlitP r"""^'""'"'' 
t his curse : 

" And him that is my foe his sire shall slay. 
By curses, whose fulfillment the Sea-kin^ 
Poseidon gave to Th e.se.us in this boon— 
To ask three things of him, nor pray in vain." 

and vv. 11 73 ff., where the messenger brings the news of the ful- 
fillment of the curse. 

Hippolytus asserts his innocence imprecating Zeus' punishment 
upon himself in case he is guilty : 
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Hipp. 1 191-93: 

Ze6, Mi?K^' ^^'t^t '^ KaxAs irk^vK.' hviip- 

fjrot ^avdvTas fj (j>d.os SedopKoras. 
"Zeus, may I die if I a villain am! 
May my sire know that he is wronging me, 
When I am dead, if not while I see light ! " 

Finally the innocent Hippolytus beinp^ deadly wounded cries 
out: 

Hipp. 1415: 

i^eD eW iii> &paiov Sal/iocriv /Sporay ykpos. 
" that men's curses could but strike the Gods ! " 

THp sa.mp innnf pni- pirt^ ^s Hippolytus who according to his own 
words had "ever reverenced and feared the Gods." wishes that 
the human race had the power of bringing curses on the Gods ! 
What grp atPT rnnHpr""-'^-'"" "^^ ^-^p tr^f^itianal Gnds cnuld t here 
be than this! 



In the well known passage v. 612 Euripides seems to express 
doubt as to the sanctity of oath. When the Nurse adjured Hip- 
polytus by his oath not to betray her wretched mi'-rrfin n° °""- " 
c laims m his turv : 

Hipp. 612: 

" My tongue has swnrn ; no natVi j'? on my soul." 

Cicero who renders this celebrated line: Juravi lingua, mentem 
injuratam gero (De Off. Ill, 29), defends the sentiment. Aris- 
tophanes parodies it in several passages (Arist. Acharn. 398-99; 
Frogs 102; 1471 ; and Thesm. 275-76). The comic poet, like 
many others, jnisrepresents this line of Euripides, as though he 
justified the breach of an uttered oath on the nlea of a mpntai 
reservation. T his verse is also said to have brought upon Euripi- _ 
des the charge of impiety ( Arist. Rhet. Ill, 15). That the poet 
intended to imperil the respect due to oaths, is an unjust and ab- 
surd accusation. First of all it is always precarious to judge a 
dramatic poet by the excited utterances of his characters ; and 
then, if this verse is read in its proper place and interprptpd in its 
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contg H, it is easily explained. P haedra's nurse before she in- 
lunraFl-iippolytus of the passion which Phaedra has conceived for 
him, makes the young man promise not to reveal the secret she is 
about to communicate to him. Having made the promise under 
oath Hippolytus declares that if he were not bound by his oath 
he would unhesitatingly reveal the whole truth to his father , The- 
seus. This shows that the utterance in v. 612 is nothing but a. 
sudden outburst of self-reproach on the part of a youth of stain - 
less purity, indignant at having been entrapped into a verbal oath 
of whose true meaning he was at the time utterly ignorant. Paley 
considers it uncertain whether Hippolytus spoke these words in 
ea rnest or merely to frighten tne iviurse. But whatever m^y be 
said to explain this line, we know that Hippolytus feels himself 
bound by the oath : 



Hipp. 656-58: 

eB S' lad^i, Toiixov a' eicre0is fftlifa, -/vvar 
ei /ii? -yap op/cots BeSiv axjipaKTos ji '^pkSTjv, 
ohK av ttot' icxov p^ii oit Tad' k^et-TreXp Trarpi, 

"Woman, I fear God : know, that saveth thee. 
For, had 1 not py oatns oeen trappea unaware ^, 
I had ne'er forborne to tell this to my sire,' 

andjit- the rnnrliisjnn ni thp play we find him bearing his father's 
unjust resentment. f^nH pvpn pvile and death, ra ther thanyiolate 
this very oath,.^ hich he declares in 612 to be no oath at alTS 

Hipp. 1062-63 : 

ov diJTa iravTois ov 7rti?ot/x S,p ovs fie 5et, 
liarriv S' av opKovs avyxkaip,' o8s Ibfioaa. 

" No '.—whom I need persuade, I should not so, 
And all for naught should break the oaths I swore ! " 

And Artemis bears testimony to Hippolytus' faithfulness in^ the 
following words: 

Hipp. 1306-09: 

^ <r(f SI SpKOV iraiSl ainxalvti vbaov. 
6 6' &airtp &v SUaws oiK bjjkinrero 
"Kbyoiaiv, oiS' av -irpds ire^ev xaKoiiitvos 
ipKoiv A^etXe vuttw, ebae^-hs yeydis. 

"... her nurse 
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Told under oath-seal to thy son her pangs : 
t^"] lYfii in wm rirhtrniic", 11 — H nnt hrr-1 - 
The temp ting- nn nnr whpn sore-wrnnffpH cf f^e.e. 
^rnVp hp |V|f ngt-iiV r'Tlfp, frir he feared the Gods." 



Taken in its context v. 612 may, indeed, be justified; but the 
formula itself is objectionable on account of the possible abuse of 
its application. W hen Euripides disting^iiishe.d between the 
tongue that pronounces the formula of the oath and the mind 
that does or does not acquiesce m tne words pronounced, he did_ " 
certainly not intend to express doubt as to the sanctity o|,^oaths 
or even justify perjury, but intended to distine^uish between valid 
and invalid oaths thus attempting to goad pervplp tr> rp-flertinn. 
We may, however, well imagine that the Greeks in Euripides' 
days, who were nourished on the idea that the formula of oath, 
when pronounced, was absolutely binding, were scandalized when 
they heard in the theatre that oaths might be discriminated ac- 
cording to the circumstances under which they were made. 

The following^ nath o f -fhr rh"rm h im p nrtint for the sequel 
of the play. It prevents ^'^^ ^1^^^1-110 f^Qy\^ revealinp- to TKpspn<; 
, the truth about the relations of Hippolytus and Phaedra and 
saving Hippolytus : 

Hipp. 713-14: 

ofxvvfiL (Te^vfjv AprefiLV Atos K6p7]jf, 
firiSkv Kaxav aSiv ds <i>a.os hil^av irork. 

" I swear by reverend Artemis, Zeus' child, 
Never to bare to light of thine ills aught." 

The formula "ApTe/jiiv Atos Kopijy was suggested by the statue of 
Artemis, which stood on the stage. 

Euripides had no regard for the function of soothsayers or 
prophets. He evidently considers them as public impostors and 
attacks them whenever opportunity offers. Hippolytus driven 
from Attica by his father, complains that he has been exiled 
without a trial, without proof of the crime of which he is accused, 
and without consultation of the soothsayers : 

Hipp. 1055-56: 

0^5 6pK0P o{}dk iritrTiv obhk fiavreoiv 
<l>illias IX^yJas &KpiTov bcPaXeXs ^e yijs; 
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J|H " Nor oath, nor pledge, nor prophet's utterance 
^ Wilt test, but cast me forth the land untried?" 

and Theseus replies with no respect for the art of ornithomancy: 
Hipp. 1057-59: 

17 ScXtos fjii KXrjpov oil btheyiikvi] 
KarriyopeZ i70v irurTo.' rois S' iwip Kapa 
<j)otTiavTas opvas irbW kyii xaipa-i' Xeyw. 

" This tablet, though it bear no prophet's sign, 
Acuseth thee, not Heth : but the birds 
^^^ That roam o'erhead — I wave them long farewell." 

NB. In vv. 616 ff rTIippolytus expostulates with Zeus and lays 
the blame on Kim that woman is man's s courge : 

" Why hast thou given a home beneath the sun, 
Zeus, unto woman, specious curse to man? etc." 

The, whole nas.say e is a sally of doubtful sincerity, and since it is 
_not so much an inyectiye against Zeus as an invectiye— and per- 
haps the most bitter piece of an invertivp — aoraJTTit wnmen^ it is 
of little importance in regard to the poet's handling of the super- 
natural element. 

4. The Hecuba 

The "Hecuba" (about 425 B.C.) treats of the reyenge of 
Hecuba, the widowed queen of Priam, of Polymestor, king of 
Thrace, who had murdered her youngest son Polydorus, after 
her daughter Polyxena had already been sacrificed by the Greeks 
to the shade of Achilles. 

Hecuba appears on the stage and declares that she has been 
driven from within her tent in alarm at a vision. The vision was 
the ghost of her murdered son, Polydorus, whom she believes to 
be safe and well in Thrace. She adds that she also has been 
warned by an ominous dream about her daughter Polyxena. 
From these apparitions she infers that some misfortune is im- 
pending over both her children and is anxious to consult her 
prophetic children, Cassandra and Helenus, as to the purport of 
these supernatural manifestatioris. Besides this vision and this 
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dream a previous appearance of Achilles' ghost over his tomb had 
added to the alarm and confusion. 

Hec. 68-78: 

& arepoTTa At6s, w (rKorla vi^, 

Tt WOT alpofiai, ivvvxos ovtco 

Seliiaai 0ao'/ia<n; S> iroTvia 'K.&oiv, n.. t. X. 

" O lightning splendour of Zeus, O mirk of the night, 
Why quake I for visions in slumber that haunt me 
With terrors with phantoms? O Earth's majestic might. 
Mother of dreams that hover in dusk-winged flight, 
I cry to the vision of darkness ' Avaunt thee ! ' — 
The dream of my son who was sent into Thrace to be saved 

from the slaughter, 
The dream that I saw of Polyxena's doom. 
Which I saw, which I knew, which abideth to daunt me.'' 

Hec. 90 ff.: 

elSov jap ^akiav &,a<tiov \vKov aliiovi xaXS 

<T(l>a^onhav, 4ir' iiMOP yovaTuv awaad^elaav avar/Kq. oUrpws. 

"For a dappled fawn I beheld which a wolf's red fangs were 
tearing, 
Which he dragged from my knees, whereto she had clung in 
her piteous despairing." 

Hecuba reflects again on the apparition of. her son : 

Hec. 702-06: 

Hfjioi, alal, iiiad^ov kviiirviov 6fip,a.Taiv 

iliSiv cnj/iv, oi lie irapk^a <^a- 

(TjLta iiekavoTTTipov, 

&v kfJ-elSov 6,pnf>l (t', 

S) Tcicvov, oiiKkr' ovra Aids 'tv 0a«. t 

"Woe's me, I discern it, the vision that blasted my sight! 
Neither flitted unheeded that black-winged phantom of night. 
Which I saw, which revealed that my son was no more of the 
light." 

Doubtless, Euripides employs such supernatural element of 
dreams and visions as a survival of a primitive belief. But the 
predominant reason for employing supernatural apparitions and 
manifestations in tragedy, especially where a serious effect is 
aimed at, is the desire of the poet to arouse terror. The fear of 
ghosts and the fear resulting from dreams, is, of course, vague 
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and hard to define, but the feeling is rooted deeply in the human 
soul that there are such supernatural forces and that they are of 
doubtful friendliness to man. Hence Euripides calls Earth "the 
Mother of dreams " regarding dreams as sent up from the re- 
cesses of the earth, i.e., from Hades; 'therefore they are "black- 
winged," i.e., gloomy and of evil portent. 

Different types of prayers occur in the " Hecuba." In utter 
distress Hecuba fervently implores the Gods to spare her children : 

Hec. 7g-:8o: 

Ss nbvos oXkwv a-yKvp' i/uov. 
" Gods of the Underworld save ye my son, 
Mine house's anchor, its only one." 
Hec. 96-97: 

&.ir' Ijuas ovv Slit' k^as rdSe iraidos 
x^jui/'are, daifWveSf iKereioj. 

" O Gods, I am suppliant before you ! — In any wise turn, I im- 
plore you. 
This fate from the child of my womb ! " 

Euripides, who sometimes seems to deny or call in question the 
existence of the Gods, makes Talthybius moralize on the strange 
dispensations of heaven and the caprice of fortune: 

Hec. 488-91 : 

d) ZeO, Tt X4{w; iroTepa, it' ivSpiiirovs dpav; 
7j dd^av aXXws riivSe K^KTriud-ai liaTTju 
i^£u5^, SoKovvras SaLfwvuv eivai jkvos, 
rhxv^ 5^ iravra tclv ^pOTols hncTKOTreivl 

"What shall I say, Zeus? — that thou look'st on men? 

Or that this fancy false we vainly hold 

For nought, who deem there is a race of Gods, 

While chance controlleth all things among men ? " 

In conformity with this sentiment the poet makes Polymestor 
say: 

Hec. 958-60: 

ij>pipovai S' airi, tfeoi iraXtv re Kal irp6<ro> 
rapayiidv ivTi&ivTes, iis kyviiiiTlq. 
ak^atief airois. 

"All things the Gods confound, hurl this way and that, 
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Turmoiling all, that we, foreknowing nought, 
May worship them." 

Prayers to the dead are of frequent occurrence in Euripides. 
Achilles' son attempts to propitiate his father's ghost by sacrifice 
and prayer and all the host joined in that prayer: 

Hec. S34ff-: 

a vaX IIijXJcos, war rip 5' ilibs, 
d^lat xo^s MOV Tkffbe K. t. X. 

" Son of Peleus, father mine. 
Accept from me these drops propitiatory, 
Ghost-raising. Draw thou nigh to drink pure blood 
Dark-welling from a maid. We give it thee. 
The host and I. Gracious to us be thou ; etc." 

Invocations of the dead presuppose that the departed soul, 
though beneath the earth, still has the semblance of existence and 
the power of hearing. In this case the spirit of the dead was not 
only thought to be propitiated by the sacrifice, but actually to 
taste it. 

Polymestor having obtained an oracle from the Thracian seer 
Dionysus foretells to Hecuba that she shall die by a fall from a 
mast after having been changed into the canine species, and to 
Agamemnon that he will die by the hand of his wife : 

Hec. 1261 ff. : 

Kp{}\l/'Q fikv oCj' 7r€(7oi5crai' Ik Kapxv^loiv k. ■/ . X. 
" Nay, but shall whelm thee fallen from the mast. 

Yea — slay him too, upswinging high the axe." 

5. The Andromache 

The "Andromache" was not acted at Athens in the author's 
life-time. Its plot belongs to the same division of the Trojan 
affairs as the "Hecuba" and the "Troades," viz., the fortune 
of the captives after the destruction of their city. The "An- 
dromache " is by no means one of the best plays of Euripides. It 
also contributes only a few examples to our discussion, but those 
few are characteristic of the poet's handling the supernatural 
element. 
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Orestes, who prays to his patron God : 
Andr. 900: 

" O Healer Phcebus, grant from woes release ! " 

assumes that the Gods do wrong; in the following verse (901) he 
asks Hermione : 

"What ails thee? Art thou wronged of Gods or men?" 

and Hermione answers in the affirmative : 

" Of myself partly, partly of my lord, 
In part of some God : ruin is everywhere ! " 

In the choral ode (loogff.) the divine founders of Troy, Apollo 
and Poseidon, are upbraided for having abandoned to destruction 
their once beloved city: 

Andr. 1009-16: 

S> $oI|86 irvpyiiiras 

rbv iv 'IXitj) eireixv irkyov k. t. X. 

TaXaivav jied-eire Tpolav, 

" O Phoebus, who gavest to Ilium glory 

Of diadem-towers on her hights, — and O Master 
Of Sea-depths, whose grey-gleaming steeds o'er the hoary 
Surf-ridges speed, — to the War-god, The Waster 
With spears, for what cause for a spoil did he cast her, 
Whom your own hands had fashioned, dishonoured to lie 
In wretchedness, wretchedness — her that was Troy?" 

In the famous speech which the poet puts into the mouth of 
Andromache, and in which he expresses his own dislike of the 
Spartans, he pronounces an imprecation on that people : 

Andr. 451-53 = 

ob 'Kkryovres aXXa ^ikv 
yhiiaaj), 4>povovvTes &' aXX' i^&jplaKea^' &el; 

oXot(n?e. 

" " Convicted liars, saying 
This with the tongue, while still your hearts mean that, 
Now ruin seize ye ! " 

The oracle-god is portrayed as a pitiless character, who con- 
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demns Neoptolemus to death when engaged in expiating a small 
offence thus seeking by prayer and sacrifice to assuage the wrath 
of the God: 

Andr. 1 161-65: 

d Twv SiKaUcv irauiv iLV^ptbirots KpiTTjs, 
SUas dMvra iraXS' iSpaa' 'AxiX^^ws- 
ilivriiibvtvat &' &<Tirep av^poiiros Kaxis 
TraXaid veUrf irws Slv oiv eh] <roij>6s; 

" Thus he that giveth oracles to the world, 
He that is judge to all men of the right, 
Hath wreaked revenge upon Achilles' son,— 
Yea, hath remembered, like some evil man. 
An old, old feud ! How then shall he be wise ? " 

The satire in these lines so freely reflecting on the alleged, 
justice, impartiality, and wisdom of Apollo is in keeping with the 
poet's attitude elsewhere; cf. Ion 436 ff. The poet's enemies of 
old were delighted with the handle which such passages offered 
against him. (Arist. Thesm. 450.) 

6. The Ion 

The "Ion" — chronologically placed somewhere between 424- 
421 B.C. — may safely be called one of the most perfect and beau- 
tiful of the Greek tragedies. The young Ion is a priest at the 
temple of Delphi when Xuthus and his wife Creusa, daughter of 
Erechtheus, come to inquire of the God concerning their child- 
lessness ; and it is discovered that Ion is the son of Creusa by the 
God Apollo. 

The " Ion " represents the supernatural, and especially the 
oracle-god in as unpleasant a light as possible. 

In a monody of remarkable beauty, and full of pure-minded 
and devout sentiments Ion describes with enthusiasm the pleas- 
ure, he takes in the service of Apollo, his patron god, vv. 82-183. 
To quote only : 

Ion 128-43 : 

Ka\6v ye t6v -nbvov, S> 

$ot/36, aol vp6 SbpLtiiv 'Karpeios k. t. X. 

" 'Tis my glory, the service I render 
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In thy portals, O Phoebus, to thee ! 

I honour thy prophet-shrine. 

Proud labour is mine — it is thine I 

I am thrall to the Gods divine : 
Not to men, but Immortals, I tender 
My bondage ; 'tis glorious and free : 

Never faintness shall fall upon me 

For my father thee, Phoebus, I praise. 

Who hast nurtured me all my days : 
My begetter, mine help, my defender 
This temple's Phoebus shall be. 

O Healer, O Healer-king. 

Let blessing on blessing upring 

Unto Leto's Son as I sing ! " 

There are few things more charming in Greek literature than 
the picture of Ion's childlike innocence and priestly sanctity which 
Euripides portrays in these lines. Ion reminds one strongly of 
the boy Samuel whose ministrations are painted with so exquisite 
a grace in the Old Testament. But as soon as Ion hears of the 
God's deed he breaks forth in this wise : 

Ion 436-51 : 

irpoSlSojffif K. r. X. 
"... Yet must I plead 
With Phoebus — what ails him? He ravisheth 
Maids, and forsakes; begetteth babes by stealth. 
And heeds not, though they die. Do thou not so ! 
Being strong, be righteous. For what man soe'er 
Transgresseth, the Gods visit this on him. 
How were it just then that ye should enact 
For men laws, and yourselves work lawlessness? 
For if — it could not be, yet put it so — 
Ye should pay mulct to men for lawless lust. 
Thou, the Sea-king, and Zeus the Lord of Heaven, 
Paying for wrongs should make your temples void. 
For, following pleasure past all wisdom's bounds, 
Ye work unrighteousness. Unjust it were 
To call men vile, if we but imitate 
What Gods deem good : — they are vile who teach us this." 
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For the same sentiment cf . Creusa's words, 

vv. 249 ff. : 

"... looking on Apollo's dwelling place, 
I traversed o'er an ancient memory's track : 
Afar my thoughts were, and my body here, 
Ah, wrongs of women ! — wrongful-reckless deeds 
Of Gods I For justice where shall we make suit. 
If 'tis our Lord's injustice crushes us?" 

Again she charges Apollo with inj.ustice 

Ion 384 ff. : 

Si ^olj3e^ K&KcT K&v^ad' oil dUaios el k. 7 . X. 

"O Phcebus, there and here unjust art thou 
Unto the absent one whose plea is here. 
Thou shouldst have saved thine own, yet didst not save ; etc." 

and in the violent invectives vv. 88i ff. she cannot find sufficient 
imprecations wherewith to curse before Heaven the "ravisher- 
bridegroom" (911) who has made her mother. 

These passages not only show that the poet requires the Gods 
to teach by example and not merely by precept in order to furnish 
a moral standard for humanity, but these verses also illustrate 
how ready Euripides is to bring forward with great force the 
grosser side of the Greek legend, and to discredit the religion 
with which he is not at all in inner harmony. Toward the end of 
the play, however,^ — ^as in other tragedies of Euripides, where the 
Gods are most severely assailed, — the conduct of the God is vin- 
dicated by Athena who speaks for her brother, vy. 1595 ff. "Well 
hath Apollo all things done : etc. .; " and Creusa finally admits the 
justice of Apollo : 

" Here me : Phoebus praise I, whom I praised not in mine hour 
of grief. 
For that whom he set at naught, his child, to me he now re- 
stores, etc.'' 

and the chorus insists at the end that the God's ways are not our 
ways, and that their seeming injustices are made good in due 
time: 
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Ion 1619-21 : 

S3 Atos A-fiTovs t' AttoXXoi/, x*^'^" ot^^ 5' ^Xouyerat it. t. X. 
" Zeus' and Leto's Son Apollo, hail ! Let him to powers divine 
Render homage undismayed, whose house affliction's buffets 

smite : 
For the good at last shall overcome, at last attain their right; 
But the evil, by their nature's law, on good shall never light." 

Creusa's prayer in vv. 410 ff. is characteristic on account of its 
ambiguity : 

Ion 410-12: 

w TVOTVia iol^ov liTJrePf el yap alaiios 
i'K^oiniv, a re vifv avfi^bXaia irpSa^ev ^v 
ks iraZda t6v ffbv, [ieraTrka-oi ^eXrloya. 

" Queen, Phoebus' mother, grant our home-return 
Prosperous : all our dealings heretofore 
Touching thy son, to happier issue fall ! " 

With this prayer Creusa intentionally deceives her husband. She 
secretly refers to the relation between herself and Apollo, while 
Xuthus is to take vwv for himself and his wife, the o-u/i/SoXata 
being the sacrifices which they two had formerly made to Apollo 
for children. 

Two other prayers of less importance to our investigation may 
be mentioned here. The choral ode in vv. 1048 ff. opens as a 
prayer to Hekate, the Goddess of sorcery and secret poisoning. 
She is invoked to direct to a favorable issue the stealthy attempt 
on Ion's life : 

" Goddess of Highways, Demeter's Daughter, 
Queen of the nightmare darkness-ranger, 
Guide thou the hand that for noontide slaughter 
Shall fill the chalice, my lady's avenger, etc." 

The prayer of the chorus in vv. 452 ff. is an invocation to 
Athena and Artemis to intercede with their brother in favor of 
the ancient royal house of Erechtheus : 

" My Queen, at whose birth-tide was given 
Of the Lady of Travail-pang 
No help, hear, Pallas, my prayer, etc." 
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The Delphic oracle and the Delphic God are exhibited in a very 
unfavorable light in our play. Apollo is represented as a seducer 
of women, who attempts to hide his misdeeds by means of fraud- 
ulent response : 

Ion 365-67: 

elTcp Ka&l^a rpiiroSa Koiviv 'EXXASos. 
al(7"xuj'€rat tA irpayfia' fjiii '^eXeyxe viv. 

Ion: "How should the God reveal that he would hide?" 

Creusa: "How not? — his is the nation's oracle." 

Ion : " His shame the deed is. Question not of him." 

In other words : the God will never reveal in the oracle secrets 
against himself. Therefore the seer Trophonius 

"... took not on him to forestall the word 
Of PhcEbus. This he said — nor thou nor I 
Childless shall wend home from the oracle." 

(vv. 407-09.) 

The following verses refer to the ambiguity of Apollo's oracle: 

Ion 787-S8: 

TrpiiTi^ irhais (Tos, xalS' 25a)*c' aurty ??6(5s. 
" Whomso thy lord should first meet as he passed 
From the God's fane, the God gave him for son." 

According to vv. 537, 775, and 788 the God's oracle was : Bidoinl 
(Toi Tov TToiSa, thus leaving it ambiguous whether the boy was the 
son of Xuthus or his own son. Therefore Creusa says : 

Ion 1534-36: 

•jre^UKexai fiiv obxi, SupiiTai. Si at 
airov yryuTa- Kal yap &v <^£\os (j>l\tfi 
SoJi; riv airov iralSa SfiTTdTTiv Sb)iav. 

" Nay, not begotten ; but his gift art thou, 
Sprung from himself,— as friend to friend should give 
His own son, that his house might have an heir." 

and Ion asks : 
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Ion 1537-38: 

iliov Tapkaaa, ii.iJTep, eucdrois 0peca. 
"Is the God true? — or doeth his oracle lie? 
Mother, my soul it troubleth: well it may." 

" Loxias " =: " Apollo '' was according to the popular deriva- 
tion "the God of crooked answers," because his oracles were 
Xojtft " crooked " and so ambiguous. 

At the end after Apollo's plot has been discovered, Athena 
comes to speak for her brother, who is ashamed to appear in 
person, lest he be reproached for the manner in which he has 
managed affairs : 

Ion 1556-58: 

naXXcts, SpojLUj) (nreinTair' ' AiroWccvos TTctpa, 
6s els fikv o^LV a€liO)v ixoSeZv oiiK tj^Iov, 
IJ.ri Tuv irapoi-^e y.kp.'j/i.s els ixkaov M^Xj;. 

" I Pallas from Apollo speed in haste, 
Who deigned not to reveal him to your sight, 
Else must he chide you for things overpast." 

Literally translated the last line reads : " lest blame for former 
things should come between" referring to Apollo's conduct in 
the past. 

The poet's usual contempt for the art of divination is expressed 
in the following verses : 

Ion 374-77 : 

els y^p TOffOVTOv lt,p.ad-ias tk&oip^v av, 
ei Tois !?eoiis anovras iiarovi)(rop.ei> 
^pai^eiy a jui) ^k\ov(nv i) wpo^oj^ioLS 
<r^ayaX<ri piifiMV rj &l o'uiivav Trrepols. 

" For, lo what height of folly should we reach 
If in the God's despite we wrest their will. 
By sacrifice of sheep on altars, or 
By flight of birds, to tell what they would veil." 

7. The Supplices 

The " Supphces " is almost entirely free from sceptical and ir- 
religious sentiments and replete with respect for the Gods. The 
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short prologue from ^thra is really an indirect prayer to Demeter 
at Eleusis : 

Suppl. 1-7 : 

T^irS' K. T. \. 

" Demeter, warder of Eleusis-land 
And ye which keep and serve the Goddess' fanes, 
Grant me and my son Theseus prosperous days, 
Grant them to Athens and to Pittheus' land, 
Where in a happy home my sire nursed me, 
yEthra, and gave me to Pandion's son 
^geus, to wife, by Loxias' oracle." 

Theseus, who denies the old saying "that evil more abounds 
with men than good" (vv. 196-97), expresses his gratitude 
toward divine Providence: 

" Praise to the God who shaped in order's mould 
Our hves redeemed from chaos and the brute, 
First, by implanting reason, giving then 
The tongue, world-herald, to interpret speech ; 
Earth's fruit for food, for nurturing thereof 
Raindrops from heaven, to feed earth's fosterlings, 
And water her green bosom; therewithal 
Shelter from storms, and shadow from the heat. 
Sea-tracking ships, that traffic might be ours 
With fellow-men of that which each land lacks " 

(vv. 201-10) ; 

and his firm belief in divination: 
Suppl. 211-13: 

ets TTup ^'Kk-jTOVTes, Kai KarA. trirXayxvcav irrvxas 
ficiPTeLs irpoa'rjfjLaivova'Li' oluivwv r' airo. 

" And for invisible things or dimly seen. 
Soothsayers watch the flame, the liver's folds. 
Or from the birds divine the things to be." 

Cf. also vv. 15s fif., where Theseus asks Adrastus: 

Suppl. iss; 

"Didst seek to seers, and gaze on altar flames?" 
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and Adrastus confesses: 

"Ah me! thou pressest me where most I erred! " (156.) 
In vv. 627 ff. Euripides lets the chorus appeal to Zeus : 
Suppl. 627-30: 

«o Zeu, Tas TraXatOjuaropos 
vaiSayhvt irbpios 'Ivaxov. 

" Zeus, hear us, whose offspring was born of yore 
Of Inachus-daughter, the heifer-maid ! 
Oh be our champion thou, 
To our city be gracious now ! " 

Adrastus professes that humanity is in close dependence upon 
Zeus: 

Suppl. 734-36: 

03 Zeu, Tt diJTa Toiis TaKanrwpovs l3poToij5 
<j>poveiv Xeyouo't; aov yap k^prijpLe&a 
Spwpikv T€ TotaW' av ail rvyxavxis tJeXwj'. 

" Zeus, wherefore do they say that wretched man 
Is wise? For lo, we hang upon thy skirts, 
And that we do, it is but as thou wilt." 

If things go as Heaven has ordained, no wonder that the same 
Adrastus admits that prayer is of no avail. He leaves the sup- 
pliant-bough on the altar as a protest that his prayer has been 
slighted, and exclaims : 

Suppl. 260-62: 

^eohs re Kal yrjv ttjv re irvp^hpov ^eav 
ArifiTjTpa ^epLevai. iikprvp* rlKlov re <^c5s, 
<hs oid^v Tjfiiv ^pKeaav Xtrai iJewi'. 

" Calling to witness heaven and earth, Demeter, 
Fire-bearing Goddess, and the Sun-god's light. 
That naught our prayers unto the Gods availed." 

Athena who comes in ex machina, bids Theseus not to sur- 
render the bodies of the seven chieftains without their pledging 
themselves ever after to be faithful to Athens, and promising, 
under the most solemn imprecations, never to invade the Attic 
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territory. She prescribes the ritual of the oath, vv. 1 183-1226. 
Theseus as well as the chorus express their willingness to obey: 

Theseus : 
Suppl. 1227-31 : 

SetTTOLv' 'At?ai'a, Treto'o/xat Xcyyoitn aols' 
ft. r. X. 

" Athena, Queen, thy words will I obey : 
Thou guidest me ever that I may not err. 
Him will I bind with oaths : only do thou 
Still lead me aright; for gracious while thou are 
To Athens, shall we ever safely dwell." 

Chorus : 
Suppl. 1232-35: 

ardxaiieii, ' kSpaa-d^, opKia Suiim 
TwS' &v8pl irdXet t'* a^ta 5' iifuv 
irpoiiefwx&VKaa-i ae^ecr&at.. 

" On pass we, Adrastus, and take oath-plight 
Unto Theseus and Athens. That worship requite 
Their travail for us, is meet and right." 

8. The Heracleid^ 

In the " Heracleidse " Demophon, king of Athens, informs 
lolus that they who have charge of ancient oracles declare, one 
and all, that success in the pending conflict can only be assured 
by sacrificing to Ceres the maiden daughter of an illustrious sire : 

Heracl. 403-09: 

XP77ff//ojj' 6' dotSoi's iravras ets ^v aXiaas 
TJXey^a k. r. X. 

" All prophecy-chanters have I caused to meet. 
Into old public oracles have I searched, 
And secret, for salvation of this land. 
And, mid their manifold diversities. 
In one thing glares the sense of all the same: — 
They bid me to Demeter's Daughter slay 
A maiden of a high-born father sprung." 

In compliance with this oracle, Macaria offers herself a willing 
victim for the welfare of the state, vv. 500 ff. 

Another oracle is proclaimed by the captured Eurystheus who 



The Supernatural in the Tragedies of Euripides 37 

foretells the future destiny of those who are now triumphant 
over him: 

Heracl. 1026-29 : 

ktHv', oh vapaLTOvnal ac k. t. X. 
XPV(^ttV ToXai^ Ao^toV S(apri<roiJ,aL, k. t. \. 

" Slay : I ask not thy grace. But I bestow 
On Athens, who hath spared, who shamed to slay me 
An ancient oracle of Loxias, 
Which in far days shall bless her more than seems." 

His prophecy is accepted by all as a revelation vv. 1053 ff. : 

" I also consent. On, henchman-train 
March on with the doomed. No blood-guilt stain, 
Proceeding of us, on our kings shall remain.'' 

The words of Alcmena uttered against her divine lover, Zeus, 
are in mitigated form a cruel reproach for the past : 

Heracl. 869-72: 

a> Zeu, XP°^V M^^ Tafj,' kTre(7Ke\pcc KaKa, 
Xctpty 5' ofjuos (TOi Tibv ireirpay^voiv ?xw 
Kai TToiSa top kixop irpoa&ev oil doKovcr' eyoj 
??eots 6jutXetj' vvv kirlarafiai (7a<^a)s. 

"Zeus, late on mine affliction hast thou looked; 
Yet thank I thee for all that thou hast wrought. 
Now know I of a surety that my son 
Dwelleth with Gods ; — ere this I thought not so." 

See also her discreet complaints in vv. 718-19: 

" Never of me shall ill be said of Zeus ; 
But is he just to me-ward? Himself knows!" 

9. The Hercules Furens 

The " Hercules Furens " is, as regards the supernatural ele- 
ment in the play, a condemnation through Hera and Zeus of the 
whole system of Gods. To the poet's favorite subject — accusa- 
tion of the Gods for their alleged injustice and immorality — is 
made allusion in the invocation of the chorus : 

H. F. 798 ff . : 

D) \eKTpo3v Suo avyyeveXs 
eiivai, k. t. X. 



38 Ernest Heinrich Klotsche 

" Hail to the couch where the spousals divine 
With the mortal were blended, 
Where for love of the Lady of Perseus' line 
Zeus' glory descended ! etc." 

It finds explicit expression in the characteristic passage in which 
Amphitryon expostulates with Zeus on account of his seduction 
of Alcmena, and his desertion of Hercules : 

H. F. 339-47 : 

S) ZeD, ^aTTjv ap' b^ihyaixov (7' eKTrjcatirfy, 
fiaTTjv 5k TratSos yoyk' 4/iou ct' kKKH^ofx&v 
<rv 5' TJa'^' Up' rjffffov ri '56/cets etvat (jyiKos. 
aper^ (re viKw ^vtjtos &v t?eoy p,kyav' 
iraidas yap oi} irpohduKa roiis ^'H.paKXkovs. 
ail S' eU p.kv ei>vA.s Kpij<i>ios rjirurroj pjoKeiv^ 
rdWoTpia \kKTpa bovTos oiibevos \aPwVj 
cu^€iv bk TOvs (Toils ovK ejrl(TTa(rai <piSovs, 
djuai?^s Tis el ^eos, el SUacos oOk 'e(l)vs. 

" Zeus, for my couch-mate gained I thee in vain, 
Named thee in vain co-father of my son. 
Less than thou seemedst art thou friend to us ! 
Mortal, in worth thy godhead I outdo : 
Hercules' sons have I abandoned not. 
Cunning wast thou to steal unto my couch, — • 
To filch another's right none tendered thee, — 
Yet know'st not how to save thy dear ones now ! 
Thine is unwisdom, or injustice thine.'' 

In the following verses Amphitryon cries to Zeus : 

H. F. 497-502 : 

kryii Se a\ & Zev, X"p' ^s oipavbv biKiiv 
aidi>, rkKvoiaiv eX Ti Toi.al&' a(i>eKeiv 
fxeWeis, tip,i}veiv, a. t. X. 

" But I, O Zeus, with hand to heaven upcast. 
Cry — if for these babes thou hast any help, 
Save them; for soon thou nothing shalt avail. 
Yet oft hast thou been prayed : in vain I toil ; 
For now, meseems, we cannot choose but die." 

For the same sentiment see also Ion 436 flf. and Heracl. 718 ff. 
and H. F. 212: "If Zeus to us were righteously inclined." 

Nor does Hera command our respect. The poet represents 
her as solely responsible for the undeserved sufferings of the 
great benefactor of humanity : 
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H. F. 1127-28: 

A : o) ZeD, xap' *Hpas ap* 6p^s ^pbvoiv Tabe\ ■ 
H: AXX' ^ Ti Kti^tv iroKkniov ireirSv^aiiev; 

A: "Zeus seest thou this bolt from Hera's throne?" 
H: "Ha; have I suffered mischief of her hate?" 

Hera drives Hercules mad and makes him slayer of his own 
innocent children, all because of the Goddess's jealousy of Zeus. 
In reference to her fierce resentment the chorus exclaim : 

H.F. 888-90: 

l^ Zeu, t6 (Tov yevos &,'yovov airUa 
Xuo'O'ASes cb/xojSpuTes &,Troiv65iKOi SUai 

" Ah misery ! Zeus, mad vengeance ravenous-wild 
Straightway, athirst for requital, with evils on evils piled. 
Shall trample thy son unto dust, as though he were not thy 
child." 

Such a Goddess has no claim on the adoration of men. No 
wonder that Hercules when the dreadful truth is brought home 
to him, cries : 

H. F. 1307-10 : 

rts av irpo(Teiixoi.d-' j ^ yvpaiKos elvena 
\kKTpoiv (j)^ovov(ra TtTjvl roiis evepyeras 
'EXXaSos dTrtiXecr' ovSip ivras aWiovs. 

" To such a Goddess 
Who shall pray now? — who, for a woman's sake 
Jealous of Zeus, from Hellas hath cut off 
Her benefactors, guiltless though they were ! " 

" Dare not with thine admonitions trammel Hera's schemes and 
mine!" (885) 

is Iris's answer to Lyssa who appeals in vain for mercy : 
H.F. 847-54: 

TtapaLpkaai &i, irplv a^aXiiaav eliTLSeZv, 
"Spg. ^i\t>> aoi r\ k. t. X. 

" Fain would I plead with Hera and with thee, 
Ere she have erred, if ye will heed my words. 
This man, against whose house ye thrust me on. 
Nor on the earth is fameless, nor in heaven. 
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The pathless land, the wild sea, hath he tamed, 
And the God's honours hath alone restored, 
When these by impious men were overthrown. 
Therefore I plead, devise no monstrous wrong." 

That Hercules is the object of divine resentment is also implied 
in Iris' answer to the chorus' appeal to Paean : 

H. F. 820-21 : 

<j>va^ Hacap, 

&Tr6TpoTros ykvoio /xot ir7jfj.aTcav. 

" Healer, to thee, 
O King to avert from me yon bane I pray ! " 

Iris : " Fear not : this is the child of Night ye see, 

Madness, grey sires : I, handmaid of the Gods, 
Iris. We come not for your city's hurt; 
Only on one man's house do we make war — 
His, whom Zeus' and Alcmena's son they call. 
For, till he had ended all his bitter toils, 
Fate shielded him, and Father Zeus would not 
That I, or Hera, wrought him ever harm. 
But now he has toiled Eurystheus' labours through, 
Hera will stain him with the blood of kin. 
That he shall slay his sons : her will is mine." 

(vv. 822-32.) 

If this is the principle on which Olympus is organized we need 
not wonder that the Olympians turn a deaf ear to the prayers of 
suiJering mankind and that things go wrong on earth. This is 
the idea which the poet through such passages — intentionally or 
unintentionally — suggests. 

Hercules who is believed to be in Hades is invoked by Megara 
to appear: 

H. F. 490-96 : 

S3 <^£XTar', et tls ^^byyos elaoKoueTat 

^v-qToiv Trap' AiSj), a^ol t&S', "HpAicXeis, Xeyco- k. t. X. 

" Dear love, — if any in Hades of the dead 
Can hear, — I cry this to thee, Hercules : 
Thy sire, thy sons, are dying; doomed am I, 
I, once through thee called blest in all men's eyes. 
Help ! — come I — Though as a shadow, yet appear ! 
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Thy coming as a dream-shape would suffice 

To daunt the cravens who would slay thy sons ! " 

Then Hercules is suddenly seen, and though he has in fact re- 
turned bodily from the nether world, he is at first taken for a 
spectre who has come at the bidding of Megara ; but soon she be- 
comes aware that it is no " dream," but Hercules himself : 

" 'Tis he who lay, we heard, beneath the earth. 
Except in broad day we behold a dream ! 
What say I? — see they dreams, these yearning eyes? 
This is none other, ancient, than thy son. 
Boys, hither ! — hang upon your father's cloak. 
Speed ye, unhand him not; for this is he. 
Your helper he, no worse than Saviour Zeus." 

(vv. S16-22.) 

Megara in invoking Hercules in Hades expresses her belief in 
an invisible world, with which mortals have commerce. 

10. The Iphigenia in Tauris 

Iphigenia who had been doomed to die at Aulis for the Greeks 
had been snatched from that death by Artemis and had become 
priestess of the Goddess at the Tauris shrine where human vic- 
tims were immolated. On landing among the Tauri two strangers 
were captured by the inhabitants and sentenced to die at the altar 
according to custom. Iphigenia discovers in them her brother 
Orestes and his friend Pylades. They plan not only escape for 
all, but also means of conveying away the statue of the Goddess, 
which was the spe.cial end of their mission. They are recaptured 
and finally delivered by Athena who commands Thoas, king of 
the land, to permit their departure. 

A god-fearing herdman in Taurica who first notices the two 
fugitives, Orestes and Pylades, takes them for Gods, or for the 
two Dioscuri, or two of the Neried nymphs, and prays to them : 

I. T. 270-74 : 

o> TTOTvias Ttai AevKo&kas, vfSiv 4>v\a^, 
bkavoTa JlaKaiiiov, eXews 17^11' ytvov, 
etr' oi)V hr' AKxats d-affcrerov At-oiTKopUj 
fj Ntipkas ay6.'\iJ,a&', Ss top eiyevij 
irtKTe ireyrijKOj'T-a 'Nrjp'^dav xopov- 
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" Guardian of ships, Sea-queen Leucothea's son 
O Lord Palaemon, gracious be to us ; 
Or ye, Twin Bretliren, if ye yonder sit; 
Or Nereus' darlings, born to him of whom 
That company of fifty Nereids sprang." 

Here the poet adopts the natural expressions of superstitious 
Greek seamen. Leucothea and Palaeirion were sea-gods beneficent 
to mariners. 

Iphigenia pleads with Artemis to rescue her and her two coun- 
trymen or else " Phoebus' lips must lose their truth to mortal men, 
through thee ! " 

I. T. 1083-88: 

Sj irhTvi , TJirep ;u' AvXidos Kara tttuxo? 

SeiVTJS ^(703(TaS ic. r. X. 

" O Goddess-queen, who erst by Aulis' clefts 
Didst save me from my sire's dread murderous hand, 
Save me now too with these; else Loxias' words 
Through thee shall be no more believed of men. 
But graciously come forth this barbarous land 
To Athens. It beseems thee not to dwell 
Here, when so blest a city may be thine.' 

and again she prays to Artemis : 

I. T. 1398-1402: 

oj Atjtovs Kdprj, 
awtrov ixe Trfv aT]V leplav k. t. X. 

"Leto's Child, O Maid, 
Save me, thy priestess ! Bring me unto Greece 
From alien land; forgive my theft of thee! 
Thy brother, Goddess, dost thou also love : 
O then believe that I too love my kin ! " 

Iphigenia inquires after her enemies, first of all Helen, then 
Calchas the seer who had died on his way from Troy, and finally 
Odysseus who with others had plotted the immolation of Iphi- 
genia. She pronounces a curse on Odysseus : 

I.T. S3S: 

SXoiTo, vbfXTov iJ,i)TroT^ els iraTpau t^x^^- 
" Now ruin seize him ! Never win he home ! " 
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Iphigenia requests her brother to take her home or 
" Else to thine house will I become a curse, Orestes." 
IT. 277-78: 

'Opk<T&', K. T. X. 

alluding to the influence of the vengeful, haunting spirit of a 
wronged person. 

In the following lines we have a striking example of a prayer 
which is used to deceive others. Iphigenia prays to Artemis : 

I. T. 1230-33: 

w At6s Atjtous t' avafTcra irap^kp', tjv vbl/u> tj^ovov 
Tojvbe KoX d-hfTwpL& ovxpVi Kodapdv otK^crets dofiov, 
eiiTUxels S' iiiieis iabp,e&a. raXXa 5' o£r "Kkyova' , opus 
Tois TO. irXelov' eiSoffiv ^eois aoi re ai)pa'ivb3, i?ea. 

" Queen, O child of Zeus and Leto, so the guilt from these I lave, 
So I sacrifice where meet is, stainless temple shalt thou have; 
Blest withal shall we be — more I say not, yet to Gods who know 
All, and Goddess, unto thee, mine heart's desire I plainly show." 

The ambiguous meaning of this prayer is apparent to the spec- 
tator, but not to the party for whose hearing it is intended. King 
Thoas, a devout man and zealous for the honor of the Goddess, 
is persuaded by Iphigenia that not only the two strangers, but the 
image of the Goddess itself requires purification. So he is easily 
induced to send the captives to the sea-shore, while Iphigenia fol- 
lows with the image to perform, as Thoas supposes, the solemn 
rite of lustration, but in reality to take ship and transport the 
image to Greece. It is at this occasion that Iphigenia utters the 
equivocal prayer in the hearing of the king. The last words of 
the prayer " more I say not, etc.," are of course said aside. What 
the barbarian king understands of the priestess and her charge, 
duly reinstated in the purged temple, means to the spectators of 
the scene Athens and the deliverance of Iphigenia. 

That the will of Heaven must be carried out is finally admitted 
even by Thoas who says : 

I. T. 1475-76: 

avaaa' 'A^ava, Toiai twv ^eHiv Xoyots 
offTis KKio>v airicTTos, ovk op^Sis tppovel. 
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" Athena, Queen, who hears the words of Gods, 
And disobeyeth them, is sense-bereft." 

Pylades under a solemn oath promises Iphigenia to present the 
document written by Iphigenia, to Orestes, or in case the docu- 
ment be lost to deliver the message to Orestes in person; while 
Iphigenia promises to send Pylades home unhurt, 735 ff. The 
solemn ceremony is concluded with the usual self-imprecation in 
case of violating the covenant : 

I. T. 747-52: 

II : tIv OllV CTTOjLtWS TOKTlb 6pKlOP &&i}P', 

I ; KpreiiiV, h rjirirep ddifiaacv Tt/zcts ^x^* 

n : kycij d' avaara y' obpavov, (T€p,v6v Ala. 

I : et 6' kKKiiriijv rbv opuov -aStKohjs kp,k', 

XI: avoffTos ehjv tL 5e (tO, p-tj trdicracra pe; 

I : pTjirore Kar' Apyos fcoff' ix^os ^eiijv irodos. 

P: "What God dost take to witness this thine oath?" 

I : " Artemis, in whose fane I hold mine office." 

P : " And I by Heaven's King, reverend Zeus." 

I: "What if thou fail thine oath, and do me wrong?" 

P: "May I return not. If thou save me not? — " 

I : " Alive in Argos may I ne'er set foot." 

cf. also Medea 754. 

Iphigenia implores the chorus to keep silence about her plan to 
save her brother and herself. The chorus, consisting of captured 
Greek women who were spared by the Taurians for a life of 
servitude, promise under oath: 

I.T. 1076-77: 

d)s etc y' hfjtov (701 iravTa (Tiyrj^TjaeTaLf 
ZcTTCo pkyas Zeiiy, wv ^TrtcK^irTcts Trept. 

" I will keep silence touching all the things 
Whereof thou chargest me : great Zeus be witness." 

Orestes impressed with the danger into which he has come 
through Apollo's oracle upbraids the God for having led him 
again into a net, when he had looked for a happy termination of 
his toils : 

I.T. 77-94: 

& ^olffe, irol p' av Tr]v&' is &pKvv fijayis 
XPWas, (I. T. X. 
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" Phoebus, why is thy word again my snare, 
When I have slain my mother, and avenged 
My sire? From tired Fiends Fiends take up the chase. 
And exiled drive me, outcast from my land. 
In many a wild race doubling to and fro. 
To thee I came and asked how might I win 
My whirling madness' goal, my troubles' end. 
Wherein I travailed, roving Hellas through. 
Thou badst me go unto the Taurian coasts 
Where Artemis, thy sister hath her altars. 
And take the Goddess' image, which, men say. 
Here fell into this temple out of heaven, 
And, winning it by craft or happy chance, 
All danger braved, to the Athenians' land 
To give it — nought beyond was bidden me; — • 
This done, should I have respite from my toils. 
Hither I came, obedient to thy words, 
To a strange land and cheerless." 

Orestes had slain his mother in obedience to an oracle of 
Apollo. Pursued by the Furies in consequence of this deed, a 
second oracle had directed him to Athens to be tried before the 
court of Areopagus. The votes for and against were equal, but 
though Athena thereby declared him acquitted he did not escape 
the continued persecution of the Furies. Again Orestes sought 
counsel of Apollo at Delphi. He was bidden to convey to Attica 
from the land of the Taurians the image of Artemis worshipped 
there, with the promise that his sufferings shall end. He sails 
with his faithful friend Pylades to perform this exploit. At their 
arrival at Taurica Orestes learns from Pylades that strangers are 
sacrificed at the temple of Artemis. He then impressed with the 
danger of their position appeals to Artemis, yy flf. 

But Orestes who thus impeached the God is reprimanded by 
Pylades not to speak evil of the oracle of the God : 

I.T. 105- 

t6v tov t^eoO Si xP't'^l^^" °^ KaKiarkov. 
" Nor craven may we be to the oracle." 

Then we hear Orestes say : 
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IT. 118 ff.: 

. . , ou yap t6 tov d-wv y^a'lTWV yeprjaerat. 
TvecTHv aKpavTOV ■^kcFfiia.TOV' ToKntjTkov K. T. X. 

" Best withdraw ourselves 
Unto a place where we shall lurk unseen. 
For, if his oracle fall unto the ground, 
The God's fault shall it not be. We must dare. 
Since for young men toil knoweth no excuse." 

Orestes seems to mean that if we do not all we can, it will be our 
own fault if the oracle prove vain. But Orestes invariably comes 
around to his sceptical grievances and inveighs against the in- 
justice of the oracle-god: 

I. T. 711-iS: 

^/xds 5' 6 $otjSos iiavTis Giv ei/'cuffaro* 

T'tXVO^ &i ^ItliiVOS K. T. X. 

" Me Phoebus, prophet though he be deceived, 
And by a cunning shift from Argos drave 
Afar, for shame of those his prophecies. 
I gave up all to him, obeyed his words. 
My mother slew — and perish now myself ! " 

Orestes calls Apollo " prophet "= yudj/Tis' which had come to be 
an unpopular title at the time our play was written. Then he 
charges the God with a stratagem {rexvyiv S' &kixevos) to put him 
out of the way that the falseness of his oracle might not be 
known, the first oracle commanding matricide having proved a 
mistake, cf. 77 fif. Again Orestes declares openly his judgment of 
the God: 

I. T. 723 : 

TO. ^oi^ov 6' obSkv 6i<j>e\ei ix iir-q. 
" Phoebus' words avail me nothing now." 

But despite all the bitter attacks Orestes has made upon the 
justice of the oracle-god, towards the end of the play the oracle 
is proved right. This is nothing unusual in Euripides. In those 
of his tragedies where the Olympians appear in the most unfa- 
vorable light, their conduct is generally vindicated in the end. It 
seems that in the "Iphigenia in Tauris" the poet intended to 
make the spectators feel that the oracle of Apollo, ordaining the 
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removal of the statue, ought not to seem fulfilled through strat- 
agem and theft. So he represents Orestes no longer as the 
despondent sceptic, but makes him argue that if their undertaking 
is in harmony with the will of Artemis, it is also in harmony with 
the will of Apollo, for a conflict between the will of Apollo and 
the will of Artemis is impossible. 

I. T. 1012-15: 

ei irpdiravTes '^v ToSe 
'ApT^jutSt, ircos B.V Ao^ias kd-'e(nnae 
KOfiLrai jLt* ayoKixa i?€as iriXttrjua IlaXXaSos 
Kal aov irpbiTCiyKov eiaiSiiv. 

" Hear mine opinion — if this thing displease 
Artemis, how had Loxias bidden me 
To bear her statue unto Pallas' burg — 
Yea, see thy face ? " 

This passage presents a difficulty, namely, that the meeting of 
the brother and sister (/cat cbv irpocrcoTov elcndflv) is not intimated 
in the words of the God, vv. 77 fi. Palay, Seidler, and others 
assume that Apollo had not expressly said that Orestes would see 
his sister; he had probaibly used avyyovos (v. '86) ambiguously. 
The oracle probably was : tv&a crvyyovos /Sco^uoiis exei, thus apply- 
ing either to Apollo's sister Artemis, or to Orestes' sister Iphi- 
genia. Others suppose a lacuna in the text before the words : 
Kal <t6v TpoffoiTTov elcnSelv. Verrall sees in the words : Kal abv 
■Kpba: K. T. X. a kind of a pia fraus. Orestes adds them, because 
"he naturally feels that, as things turn out, the oracle ought to 
have said — then must have said — then did say doubtless — or at 
any rate mean, that he was to meet his sister." This interpreta- 
tion does not take into account Athena's words : 

IT. 1438-42: 

ireTrpuixkfot yap ^e(r<p&TOt.(TL Ao^iov 
Sevp rj\&' 'OpeiTTTjs, tov t' 'Epivvui' xo^°^ 
(fteijyuv &5e\<l>ijs t' Apyos elffirkti^wv bk^as 
ayaXiii.- -r' iepdu eU ip.iiv aiuv x^o^"- 

" For foreordained by Loxias' oracles, 
Orestes came, to escape the Erinyes' wrath. 
And lead his sister unto Argos home, 
And bear the sacred image to my land, 
So to win respite from his present woes." 
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If we compare these words with v. 1015 : koI cov irp6(TccTrov eia-LSelv, 
it is evident that Orestes somehow or other had learned before- 
hand that he would meet his sister in Taurica. He either inferred 
this knowledge from the ambiguous avyyovos or, — as is generally 
believed, — a portion of Orestes' argument has been lost from the 
text after v. 1014, by which he explained how he obtained his 
knowledge. 

The seer Calchas interprets the burnt offerings to which Aga- 
memnon had resorted in order to learn the will of Heaven, and 
proclaims his prophecy: 

I.T. 18 ff.: 

' Ayaixtixvov, o!> iii) vam di^piU^crj; x'''»'os, 
•Kplv av kSptjv (TTiv 'l(pLykveiav Apre/its 
\6.^jl ff^ayetAXav 

"Agamemnon, thou shalt not sail from the land 
Ere Artemis receive thy daughter slain, 
Iphigenia, . . . 
Whom thou must offer." 

This time the seer safely escapes — strange though it is — ^the taunts 
Euripides always has in store for soothsayers. 
From Iphigenia's lips we hear the recital of her dream-vision: 

I. T. 42 ff. : 

& Kaiva S' ^K€t vi}^ ^'epovaa (jtaa-fxara, 

Xe^oj Tp6s aWkp', el t' Sii t68' 'ea-r' aKos K. t. X. 

" Now the strange visions that the night has brought 
To heaven I tell — if aught of help be there. 
In sleep methought I had escaped this land 
And dwelt in ^rgos. In my maiden-bower 
I slept: then with an earthquake shook the ground. 
I fled, I stood without, the cornice saw 
Of the roof falling, — then, all crashing down. 
Turret and basement, hurled was the house to earth. 
. . . Now thus I read this dream of mine: 
Dead is Orestes — him I sacrificed; — etc." 

It was held an effectual method of averting the fulfillment of evil 
dreams to come out into the open air and tell them to the sky, 
as Iphigenia here does with her sinister dream, Xe^co irpos ai^kpa. 
This dream-vision has convinced her that her brother Orestes 
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must be dead ; cf . also 
I. T. 348-49: 

vvv 6'4J oveipav oXaiv riypii)iie^a, 
SoKom' 'Opkarriv lajKk^' rjXioj' 0'Kiir£LV. 

" But now, from dreams whereby my heart is steeled, — 
Who deem Orestes seeth light no more." — 

and she has summoned her attendants to assist her in pouring a 
libation to him as to a spirit in Hades, vv. 61 ff. 

By the knowledge of Iphigenia's delusion in supposing her 
brother dead the spectator is led to think mainly about the fate 
of Orestes when the arrival of the two strangers is announced. 
A similar device of an ominous dream by which the spectators 
are prepared for events to come has been adopted in the "He- 
cuba," where a vision of a dappled fawn torn from Hecuba's 
knees by a wolf, portends the sacrifice of Polyxena, Hec. 90 fJ. 
Iphigenia here makes the mistake of interpreting the dream with 
reference to the past, while it was intended as a warning to her of 
the coming event. This trust in an ominous dream is ridiculed by 
Iphigenia ; when she hears that her brother lives, she cries : 

I.T. 569: 

^evdeXs oveipoi, x^P^' oiSkv ^t' &pa. 
"False dreams, avaunt! So then ye were but nought." 

And Orestes who knows nothing of her dreams adapts his words 
to hers in a characteristic reflection of his own, at the same time 
directing his attack against the Gods especially Apollo whom 
he ^supposes to have deceived him, and the art of divination in 
general : 

I. T. 570-75 : 

oifS' oi (ro4'oi ye Saip^ves KeKKrjpiki^ot, 
iTTTjvwv bveipwv eiirlv di^euS^crcpot. 

"Ay, and not even Gods, whom men call wise. 
Are less deceitful than the fleeting dreams. 
Utter confusion is in things divine 
And human. Wise men grieve at this alone 
When — rashness? — no, but faith in oracles 
Brings ruin— how deep, they that prove it know." 
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Dreams obtained by dream-oracles are described by the poet as 
a kind of spurious and deceptive divination sent by Earth in vexa- 
tion for her ejected daughter Themis who alone possessed the 
power of predicting the truth. In order to punish Apollo for the 
deposition of her daughter Themis, Earth instituted a dream- 
oracle which was consulted by sleeping upon the ground by the 
shrine. Here, Earth sent up dreams, which deluded mankind, 
who trusted more to the predictions derived from dreams than to 
the oracles themselves. 

I.T. i2S9ff. : 

Oeixiv S' k-Kel yas idiv 
TratS' hirevaiKraTO Aa- 
Twos aTTo ^a^kov 
XPV^^VPi'^^t vbxi-o, ft. T. X. 
" But the Child of the Earth did his coming make 

Of her birthright dispossessed, 
For the oracle-sceptre of Themis he brake : 

Wherefore the Earth from her breast, 
To make of his pride a derision, sent forth dream-vision on 

vision. 
Whereby to sons of men the things that had been ere then. 

And the things for the God's decision 

Yet waiting beyond our ken, 
Through the darkness of slumber she spake, and from 
Phcebus — in fierce heart-ache 
Of jealous vifrath for her daughter's sake — 

His honor so did she wrest." 

Thereupon Apollo appeals to Zeus to stop the baneful power of 
Earth, 1270 ff . Zeus puts an end to the nightly visions and con- 
firms Apollo's authority : 

•I.T. 1277-83: 

7raU(7ej' vvxiovs dvelpovs, 

&ir6 5e XaJdoaOvav 

vvKTuirdp IJeiXey fipordv, k. t. X, 

"And he made an end to the voices of night; 
For he took from mortals the dream-visitations, 
Truth's shadows upfloating from Earth's dark womb; 
And he sealed by an everlasting right 
Loxias' honours, that all men might 
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Trust wholly his word, when the thronging nations 
Bowed at the throne where he sang fate's doom." 

This theme is peculiarly in harmony with the plot of the play 
which turns on Apollo's oracle being proved right in the end, and 
Iphigenia's dream wrong. The choral ode vv. 1234 ff. celebrates 
the institution of that oracle, and the abolition of the ancient 
dream-oracles. The ode closes with a glorification of "Apollo's 
clear prophetic song" in contrast with "the divination of dark- 
ness " at Delphi : 

I.T. 1251-58: 

iKaves, Si *oi/3c, liav- 

Teluv d' iiriffas ^aSkav, n. t. X. 

"Thou, Phoebus, didst slay him, didst take for thine 
The oracle's lordship, the right divine. 
And still on the tripod of gold are keeping 
Thy session, dispensing to us, to the race 
Of men, revelation of heaven's design, 
From thy throne of truth, from the secret shrine. 
By the streams through Castaly's cleft up-sweeping. 
Where the heart of the world is thy dwelling-place." 

II. The Troades 

The " Troades " is a vivid picture of the miseries endured by 
noble Trojan dames — Hecuba, Andromache, Cassandra — imme- 
diately after the capture of Troy. Measured by the usage of the 
stage the piece is not a perfect play, but it is full of tragic scenes, 
— less a drama than a pathetic spectacle. The concluding scene, 
where the captive women, allotted as slaves to different masters, 
leave Troy in flames behind them, and are led towards the ships, 
is truly grand. Euripides produced the " Troades " when the 
great fleet of the Athenians was getting ready to sail for the con- 
quering of Sicily (415), as though he were foreboding this fatal 
expedition that brought Athens to her doom. Murray, therefore, 
calls the " Troades " " the work rather of a prophet than a mere 
artist," and we may add : the work of a prophet whose words are 
life and truth in our days as well as in the days of Euripides. 
Never can a great tragedy seem more real to us, than the " Tro- 
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jan Women," at this moment of the history of the world. To 
the people of the present day might the prophetess Cassandra 
speak her message just as well as to those nearly three thousand 
years ago: 

" Sooth, he were best shun war, whoso is wise : 
If war must be, his country's crown of pride 
Is death heroic, craven death her shame." 

(400-02.) 

And Poseidon, when mourning over the fall of Troy, has the 
same to say of the terrors of war, which we have to say of them 
to-day : 

" Fool, that in sack of towns lays temples waste. 
And tombs, the sanctuaries of the dead ! 
He, sowing desolation, reaps destruction." 

(9S-97-) 

Euripides generally employs a God, through whom the predic- 
tion of the future in the finales of his tragedies is made. In the 
" Troades " he uses the more impressive method of a mortal 
soothsayer to reveal the future. Cassandra in a state of frenzy 
comes on the stage (308), singing a wild strain on her supposed 
nuptials with the Argive king. Then she imparts to Hecuba a 
long prophecy. She sees the vision of Agamemnon's body — 
murdered by his wife — and other impending events. Talthybius 
intervenes and receives a summary of the future wanderings of 
Odysseus. Finally she declares that she will come a victress to 
Hades after the death of herself and Agamemnon: vv. 353-460. 

At times Euripides is openly iconoclastic in dealing with cur- 
rent religious practice. Even prayer and sacrifices are sometimes 
regarded as of doubtful aid. A striking instance is found in the 
prayer which he puts into the mouth of Hecuba : 

Tr. 469-71 : 

& Seal- KCLKotis fiiv i.vaica\u> Toiis aviinaxovs, 

&Tav Tts ijnuv dva-TVXV Xfi^O tvxv^- 
" O Gods 1 to sorry helpers I appeal ; 
Yet to invoke the Gods hath some fair show 
When child of man on evil fortune lights." 
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A bold sentiment, indeed, plainly indicating a disbelief in the 
popular theology ! The same idea recurs in the following verses 
where Hecuba says : 

Tr. 1280-81: 

ttb t?eo£. Kal tI Tois d^tois naKoi; 

Kal irplv ■yi.p o4k rJKovaav kvaKoKobiJitvoi. 

" O ye Gods ! — why call I on the Gods ? 
For called on heretofore they hearkened not ! " 

and vv. 1240 ff . she says : 

" Nought was in Heaven's design, save woes to me 
And Troy, above all cities loathed of them. 
In vain we sacrificed ! " 

In these passages is expressed the inmost theme of the whole 
play, a search for an answer to the question : if the righteous are 
not treated better in this life than the wicked, if injustice triumphs 
over justice, what must we think of the Gods ? " Such Gods are 
as a matter of fact the moral inferiors to good men, and Euripides 
will never blind his eyes to their inferiority ; and as soon as peo- 
ple see that their God is bad, they tend to cease believing in his 
existence at all." (Murray, Troj. Women.) 

The same thought that the Gods turn a deaf ear to the cries of 
mankind in distress finds expression in the following choral ode : 

Tr. 1060 fif.: 

oiiTW 5rj rov kv 'l\i(a 

vabv . . . TpovSoiKas . . . 03 ZeD, . . . aj/a| 

oipaviov iSpapov exi|3e/3t!)S 

ai&epa r' ^/jSs iroXeos oKofikvas, K. t. X. 

" So then thy temple in Troy fair-gleaming, 
And thine altar of incense heavenward steaming 

Hast thou rendered up to our foes Achjean, 
O Zeus, and the flame of our sacrificing, etc. ... 
Dost thou care, O King, I muse, heart-aching, — 
Thou who sittest on high in the far blue heaven 
Enthroned, — that my city to ruin is given, etc." 

Long before Euripides Homer had represented Zeus as ai^kpi 
valoov, cf. Iliad II, 412. In vv 1078-79 Euripides shows us Zeus 
enthroned on his celestial seat and on ether, while in other pas- 
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sages he confounds the dweller in the ether with his dwelling so 
that ether and Zeus are one, cf. Fragm. 596, 869, 935. 

The curious prayer of Hecuba shows how vacillating Euripides' 
view on this subject was : 

Tr. 884-88: 

Si 7^s 8xw kAttI 7^s fxw eSpai', 
5(rrts TTOT* el av, dvffToiraaTos eidkycLj 
Zeus, eZr' dLvayKirj (fivaeos etre vovs ^poTOiVy 
Trpo<77jv^a.^7jv tre- iz6,VTa yap 51 64/64>ov 
Palvav KeKei&ov Kara &iiii]V to, ^viir' Syets. 

" O Earth's Upbearer, thou whose throne is Earth, 
Whoe'er thou be, O past our finding out, 
Zeus, be thou Nature's law, or Mind of Man, 
Thee I invoke; for, treading soundless paths, 
To Justice' goal thou bring'st all mortal things." 

The audience may well have echoed Menelaus' exclamation: 

Tr. 889: 

TL 5' i(TTiv', euxas Cos kKalvicras iJeaJv. 
" How now ? — what strange prayer this unto the Gods ? " 

This prayer was of a new kind, indeed! Zeus had never heard 
its like. — What do we find in it? All through the play Hecuba 
is a woman of remarkable intellectual power and of fearless 
thought. She treats the Olympian Gods as beings that have be- 
trayed her, and whose names she scarcely deigns to speak. Zeus, 
if there is such a being at all, is either the air, that both sustains 
the earth and rests upon it, or the irresistible power of nature to 
produce all things after a certain law ; or else intellect, or, rather 
the directing agency which ordains all things from the first and 
which exists in the soul of every man. She is far from denying 
the existence of a divine power, and yet in her prayer she rejects 
all current polytheism. In the first place we have in this prayer 
the poet's customary identification of Zeus with ether. Here we 
notice the influence of Anaximenes and especially of Diogenes of 
ApoUonia. The theory that the earth is supported by the air is 
ascribed by Plutarch (Mor. 896 E) to Anaximenes, and by Aris- 
totle (De Casio H, 13) to Anaximenes, Anaxagoras, and De- 
mocritus. The following words of Anaximenes imply this view : 
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"Even as our soul, which is air, holds us together, so breath 
(TTveO/ia) and air encompass the whole universe." The doctrine 
that the supreme Godhead is the Air is ascribed by Cicero in De 
Nat. Deor. I, 29, to Diogenes of ApoUonia. Diogenes deified air 
and spoke of it as omnipresent. It is by virtue of its intelligence, 
according to Diogenes, that " the element of Air steers all things 
and has power over all things." Then in line 886 Euripides gives 
us a pantheistic interpretation of Zeus. The divine principle, 
which the common people in ignorance of its nature call Zeus, 
shows itself as intellect in the mind of man {vovs fiporuiv), and as 
necessary and immutable law in nature {avayK-n <t)vcT€03s), of which 
he says Ale. 965 : that above it there is nothing {Kptlaaov ov8iv ' 
avajKris) ; cf. also Helen 5^4! SetJ'ijs avajKri^ ohSiv icrxvu-v irXkov. 
This pantheism finds expression elsewhere in Euripides' poetry. 
In Fragm. 935 he identifies divinity with all embracing ether: 

" Seest thou the boundless ether there on high, 
That folds the earth around with dewy arms? 
This deem thou Zeus, this reckon one with God." 

Cf. also Fragm. 596. Such utterances explain how Aristophanes 
should have accused Euripides of convincing men that there are 
no Gods. Finally in the last verse of the prayer the poet charac- 
terizes the divine reason as world-ruling Justice. To Euripides 
Justice and God are one, cf . also El. 771 : 

" Gods ! All-seeing Justice thou hast come at last ! " 

Euripides conceives of Justice as a quasi-personal being, the 
"Weltgeist" or " Weltvernunf t " as the German critic Nestle 
calls it in his " Euripides," a being not transcendent but immanent 
in all things, forming and directing all things to universal har- 
mony. This idea which preeminently pervades the dramas of 
Sophocles was generally not carried out by Euripides and recon- 
ciled with the inequality of the distribution of blessings and evils 
. among men. So also Hecuba's prayer breathes discord rather 
than harmony. " If there is any explanation, any justice, she will 
be content and give worship (irpoaiju^aMI" o'*)) t)ut it seems that 
there is not." 
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12. The Helena 

This play is founded on a strange variation of the Helen-legend, 
in which Helen was borne away by Hermes to Egypt and detained 
there, while only a wraith of Helen passed to Troy. She lived 
like a true wife in Egypt until Menelaus rescued her from Theo- 
clymenus, king of the land, and brought her safely back to Greece. 

The play is not one of the poet's happier efforts ; it furnishes, 
however, considerable material of the supernatural element. 

Helen's prayer to Hera and Aphrodite is a fine and impressive 
one inspired by the energy of despair : 

Hel. 1093 ff. : 

Hpa, S£i' oiKrpCi tf^oiT* ava^v^ov Trovwv, 
alroijiJie^' op&as oiKkfas irpds ohpavbv K. t. X. 

" O Queen, who restest on the couch of Zeus, 
Hera, to hapless twain grant pause from ills, 
We pray, with arms flung upward to the sky, 
Thy mansion wrought with arabesque of stars. 
And thou, by mine hand winner of beauty's prize, 
Cypris, Dione's child, destroy .me not ! 
Enough the scathe thou hast done me heretofore, 
Lending my napie, not me, to alien men : 
But let me die, if 'tis- thy will to slay, 
In homeland, etc." 

Of the same character is Menelaus' prayer to Poseidon : 

Hel. 1584-87: 

53 vaUav ixKa 
TTOTVi^ noaetSoi* k. t. X. 

" . . . O Sea-abider 
Poseidon, and ye, Nereus's daughters pure, 
Me bring ye and my wife to Nauplia's shores, 
Safe from this land." 

Menelaus sends another impressive prayer to Zeus, in which he 
points out that he had acted toward the Gods the part of a pious 
man, yet he adds, as if upbraiding them for their present neglect : 
" Not endless ills I merit." 

Hel. 1441-S1: 

S3 ZcC, vaTTtp re Kal ao^bs kXtJ^h &e6s, 

. . . dipei\o3 5' o&K &.el 'Kpadcmv KaKws k. t. X. 
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"Zeus, Father art thou called, and the Wise God: 
Look upon us, and from our woes redeem ; 
And as we drag our fortunes up the steep, 
Lay to thine hand : a finger-touch from thee, 
And good-speed's haven long desired we win. 
Suffice our travail heretofore endured. 
Oft have ye been invoked, ye Gods, to hear 
My joys and griefs : no endless ills I merit. 
But in plain paths to tread. Grant this one boon. 
And happy shall ye make me all my days." 

The prayer of the chorus tends to the same purport : 

Hel. 855-56: 

t6 Tai'TaXetoj' Kal iiera(TTi]Tia KaKcbv. 
" Gods, grant at least fair fortune to the line 
Of Tantalus, and rescuing from ills ! " 

Menelaus prays to his dead father-in-law, and to Hades. He 
is well aware that though the dead cannot restore Helen, the re- 
quest will not be altogether vain : 

Hel. 926 flf. : 

ih ykpov, OS ot/cets ToySe Xai-vov ra(f}ov, 
iwoSos, airaiTco Tijv k/iiiv Si-iiapra (re, k. t. X. 

" O ancient, dweller in this tomb of stone. 
Restore thy trust : I claim of thee my wife. 
Sent hither of Zeus to thee, to ward for me. 
Thou who art dead, canst ne'er restore, I know : 
But this thy child will think scorn that her sire, 
Glorious of old, from the underworld invoked 
Have infamy, etc. 

O Hades, on thy championship I call, 
. . . render back my wife." 

The prophetess Theonoe advises Helen to pray to the Gods, w. 
1024 fif., and to address to her dead father the following prayer: 

Hel. 1028-29: 

(Til S', Si ^aviiv jtiot irarep, &aov 7' 'eyii aMvos, 
oiirore KOcXriaa Suo-ffc/Sijs 6.vt' evcre^ous. 

"And thou, dead sire, so far as in me lies. 
Impious for righteous ne'er shalt be misnamed." 
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It is against the art of soothsaying and those who make it their 
business of interpreting the flight of birds and other signs of the 
divine will, that the attacks of Euripides are more especially di- 
rected, and for the common trust in omens and prophecies he has 
only ridicule. At Athens especially prophecies sprang up like 
mushrooms. Soothsayers of all sorts plied a lively trade and 
were regarded as " fond of money." Even Sophocles, who treats 
them and their predictions with respect and even with awe, alludes 
to this notorious quality of the soothsayers, Antig. 1055, where 
Creon says to Teiresias : 

TO [xavTUidp yap -Kav ^Ckiipyvpov ykvos. 
" The race of seers is ever fond of money." 

Euripides defines the fiavr to be "one who speaks few truths, 
but many lies " (Iph. A. 957), and his most bitter invective against 
the art of divination is contained in our play: 

Hel. 744-S7: 

dXXa TOi Ta p,avT€oyv 
kffilSov cos (pavK' ka-ri Kal }pev5wv TrX^a. 
ovK riv ap' iryies oudkv kfiirOpov <j>Koyds 
oijdk TTTepojTojv (f^^eyp.ar'' e^jrj^es Sk rot 
t6 Kal doKeiv opvi^as ^KJieXeiv /Sporofiy. 

K. T. X. 

tL SrJTa fjiavTevofiG&a', toXs Medial 'XPW 
^vovras aWeiv aya'&a, ixavrtlas 5* hav 
^lov yap aXXcos 5&\eap rjitpe^ rode, 
KovSeis ejr\oijT'r](r' kfj.Tr{)poi(TLV &py6s Siv 
yvwuf) 5' &.pi(TT7] fj.avTis ^ t* ev^ovXla, 

"... But the lore of seers, 
How vain it is I see, how full of has. 
Utterly naught then were the altar-flames, 
The voices of winged things ! Sheer folly this 
Even to dream that birds may help mankind. 
Calchas told not, nor gave sign to the host, 
Yet saw, when for a cloud's sake died his friends : 
Not Helenus told ; but Troy for nought was stormed ! 
' Yea, for the Gods forbade,' thou mightest say. 
Why seek ye then to seers? With sacrifice 
To Gods, ask blessings : let soothsayings be, 
They were but as a bait for greed devised : 
No sluggard getteth wealth through divination. 
Sound wit, with prudence, is the seer of seers.'' 
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As the tragedy of " Helen " was played in 412 shortly after the 
Sicilian expedition which had ended so disastrously, it is probable 
that Euripides directed these invectives against the soothsayers 
whom he regarded as mischievous tools in the hands of the war 
party, and who as such had especially urged the people to under- 
take the expedition. Euripides was not the only one who at- 
tacked this " worthless class of idlers " ; cf . the scene in Arist. 
Birds, 959-991- 

Beside this well-known passage where the poet so violently 
attacks the art of divination, we have in the same play other pas- 
sages regarding the same object, where Euripides follows the 
traditional belief and represents Theonoe, the prophetess and 
sister of Theoclymenus, as a true oracle possessing supernatural 
knowledge. Referring to her Helen says : 

Hel. 819: 

ear' ivbov airui ^ifinaxos !?eots Jiri;. 
" An ally wise as Gods he hath within.'' 

and Helen again asserts : 

Hel. 861-62: 

iiirovffa yap <Te Kai irapovcr' iKx^iyiikvov 
5evp olSev. 

" Present or absent still she knows of thee, 
How thou art come." 

From the sequel of the play we know that the prophetess con- 
trols Destiny ; Theonoe herself declares : 

Hel. 887 ff. : 

T^Xos S' i4>' fip-lv, eW a ^SouXerai KiiTrpts 
K. T. X. 

" The issue rests with me— to tell my brother, 
As Cypris wills, thy presence, ruining thee, 
Or, standing Hera's ally, save thy life, etc." 

Theonoe chooses to save Menelaus and Helen, and the decision of 
the Gods follows that of the prophetess. 

Allusion to vision is made when Helen, aware of the unreality 
of the Trojan Helen, exclaims : 
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Hel. 119: 

"What if he nursed a heaven-sent phantasy?" 
and when Menelaus exclaims : 
Hel. 569: 

Si (j>aa-<l>6p' "EnaTT;, irkiiire (fiaafiar' eiiievrj. 
" Light-bearer Hecate, send gracious visions ! " 

Menelaus appeals to Hecate, since spectres and phantoms were 
regarded as the attendants of that Goddess. 

Respect for the word of an oath is expressed by Menelaus : 

Hel. 977-79 : 

opKots KtiiKviie^', MS M'i'^HS) '<• '''• ^• 
" Know, maiden, I have bound me by an oath 
To dare thy brother, first, unto the fight : 
Then he or I'must die, my word is passed." 

An example of a curse-oath is contained in 

Hel. 835-41 : 

E ; dXX' ayvov opKov aov Kapa Kardipxiaa 
M: Tt <t>i]s; ^avii(r9aL ko^-wot' aXXa^etv Xexi! 
E : TahrQ ^t</»€t ye' Keiaotiai Sh (70v ireXas. 
M : kirl ToXaSe toIvvv SeJiSs kfiijs &Lye. 
E : \l/aifct3, ^avbvTos trdv t65' hcKthpeiv (^aos. 
M : Kb.yi> arepii&eis aoi TeK&n-qaa ^iov. 
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" Nay, by thine head I swear a solemn oath — " 

" How ? — Wilt thou die ere thou desert thy lord ? " 

" Yea, by thy sword : beside thee will I lie." 

" Then, for this pledge, lay thou thine hand in mine.' 

" I clasp — I swear to perish if thou fall." 

" And I, of thee bereft, to end my life." 



Helen when swearing invokes the river Eurotas to witness; 
Hel. 348 ff.: 

ai ykp inliK&ja, ak Si Karbiioaa, 

Tdv idpdevTa SdvaKi xXoipAv Eijp<aTaVj k. t. X. 

" Thee I invoke, I swear by thy name, 

O river with ripple-washed reed-beds green, 
Eurotas ! — if true was the word that came 
■ That my lord on the earth is no more seen." 
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13. The Phceniss^ 

The subject of the "Phcenissse" is the same as that of the 
^schylean play : " The Seven against Thebes," namely, the war 
of succession between Polyneices and Eteocles. 

locaste who speaks the prologue prays for her two sons, Poly- 
neices and Eteocles: 

Phoen. 84-87: 

AXX' Zi <l>atvvas oipavov vaiwv tvtvxo-s 
Zeu, aSi(Tov ■fifi.as, 66s Se trii/i^ao-iy rkrats. 
Xpri 5', el o-0(|)6s ire^u/cas, oiK tav ^porov 
Tov airov del Sv<xtvxv KaSeffTavai. 

" O dweller Zeus in heaven's veiling light, 
Save us, grant reconciling to my sons ! 
Thou oughtest not, so thou be wise, to Isave 
The same man overcome to be unblest." 

In Antigone's prayer addressed to Nemesis : 

Phoen. 182 ff.: 

N^;iiecri Koi Aios |8api/3po/ioi. ^povrai, 
Kepavvtav re <^aJs ai^aXoev, cb tol 
IxeydXayoplav virepavopa Koifitfeis' 

" O Nemesis, O ye thunders rolling deep 
Of Zeus, thou flaming light of his levin, 
Overweening vaunts dost thou hush into endless sleep ! " 

the imprecation is implied: "the haughty boastings of man dost 
thou silence; mayest thou silence his!" i.e., Capaneus'. Then 
Antigone appeals to Artemis : 

Phoen. 190-92: 

liijiroTe ixiiTOTe ravd', o> TrSrvta, k. t. X., 
' Aprefii, SovKoavvav rXalriv. 
"Never, ah, never, O Artemis Queen, 
Zeus' child with tresses of golden sheen. 
Bowed under bondage may I be seen ! " 

The chorus appeal to the Gods to reconcile the two brothers: 

Phoen. 586-87: 

& -Qfol, ykvour&e ravd' d.ir6Tpowot Kanav 
Kal iiiiPaa-iv riv' OlSiwov riKVOLS Sore. 
" Ah Gods, be ye averters of these ills, 
And set at one the sons of CEdipus ! " 
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Polyneices having resigned and abjured his native Gods, prays 
to the Argive Hera, whose votary he had become, to assist him in 
slaying his brother : 

Phoen. 1365-68: 

w vbTVi' °Hpa, ais ykp ein', 'eirel ydfiOLs 
i^ev^' 'k&pkaTov iralSa Kal valu x^^^O't 
66s /ioi KTaveiv kSeK<j>bv, ivriipri S' kjiiiv 

" Queen Hera, — for thine am I since I wed 
Adrastus' child, and dwell within thy land,— 
Grant me to slay my brother, and to stain 
My warring hands with blood of victory ! " 

Eteocles prays to Pallas : 

Phoen. 1373-76: 

5i Acqs fcopiy, 
66s ^7xos ^^iiv KoXklviKov kK x^pbs 
els arkpv^ ASeXt^ou rffffb^ air' ^'KkvTjs /3aXeiv 
KTavtiv !?' 6s ftk^e irarplSa TOp^^aoiv kp,T)v. 

"... Daughter of Zeus, 
Grant that the conquering spear, of mine hand sped, 
Yea, from this arm, may smite my brother's breast. 
And slay him who hath come to waste my land ! " 

The two brothers met their doom owing to a curse pronounced 
upon them by their father. In a fit of anger CEdipus had pro- 
nounced on his sons that they might share the kingdom with the 
sword : 

Phoen. 67-68: 

dpAs apdrat Traialv avoaucTaras, 
!?7;ktw (rt6^ptj! 6tiMO 5id\axiiv rbSe. 

" A curse most impious hurled he at his sons. 
That they might share their heritage with the sword." 

They fearing the accomplishment of the curse had agreed to rule 
by turns for a year : 

" They terror-stricken lest, if they should dwell 
. Together, Gods might bring the curse to pass. 
Made covenant that Polyneices first. 
The younger, self-exiled, should leave the land, 
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That Eteocles, tarrying wear the crown 
One year — then change." (vv. 69-74.) 

See also 474-75 ; and 624, where the mother locaste admonishes 
her sons : 

" Flee, O flee your father's curses ! " 

See also 765 and 1355. The fate imprecated upon the sons of 
CEdipus is inevitable although the two sons fancied they could 
outwit the Gods : 

" And CEdipus' sons, who fain had cloaked it over 
With time, as though they could outrun the Gods, 
In folly erred " (vv. 872-74) . 

The chorus exclaim : 

Phoen. 1425-26 : 

<l>ev 0eu, Kanuv adv, OiS^ttou, c' otrmv trrevw 
Ttts <rd.s 5' dpds 'iouev ixiv'K^aai, i^eos. 

" Alas ! I wail thy sore griefs, CEdipus ! 
Thy malisons, I wot, hath God fulfilled." 

From these passages we learn that destiny can be aroused by the 
human will in a curse, and in this case the curse becomes a part 
of destiny and sways the fate of its victims. In vv. 1595 fif. 
CEdipus speaks of a hereditary transmission of the curse which 
works down to the grandchildren and even utterly extirpates a 
race: 

Phoen. 1608-14: 

KTavdnf 5' k^avTov irarkp' 6 Sv<r5al^o}v e7cl) 
cis /iTiTpd! ^X»?ov T^s ToXanrtipou X^xos, 
iraXSds r' a5e\<t>oiis iTtnov, ovs airiiXecra. 
dpds irapaXa^uv Aatov /cat irattrl Soiis. k. t. X. 

" So mine own father did I slay, and came, — 
Ah wretch! — unto mine hapless mother's couch. 
Sons I begat, my brethren, and destroyed, 
Passing to them the curse of Laius. 
For not so witless am I from the birth. 
As to devise these things against mine eyes 
And my sons' life, but by the finger of God." 
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Cf. also ^sch. Eum. 934 ff. The Greeks modified their theory of 
the hereditary transmission of a curse by arguing that each gen- 
eration commits new sins. 

The poet's opinion in regard to the importance of dreams is 
illustrated by the following simile. The feeble trembling feet of 
CEdipus are like a dream in respect of strength : 

Phcen. 1721-22 : 

T^5e T^5e /3at?Z juot, 

Tq.be T^5e irbba ri^ei it. 7 . X. 

" Let thy feet follow hither mine hand, 

strengthless as dream of the night ! " 

A few examples of oath are found in our play. Polyneices calls 
the Gods to witness that it is against his own will to take up arms 
against his relation : 

Phcen. 433-34: 

TOts <^tXrdrots kKovffiv rjpa^Tjv dSpv. 
" And, by the Gods I swear, unwillingly 

1 lift the spear against my father's house." 

Polyneices . expresses his indignation at his brother Eteocles 
who has not kept what he had promised under oath : 

Phcen. 481-83 : 

8 5' ali'eo'as raui^' opKiovs re doiis ^eovs, 
iSpafrev oiS^v up hirktrx^^i «■• t. X. 

"And he consented, in the God's sight swore. 
Yet no whit keepeth troth, but holdeth still 
The kingship and mine half the heritage." 

and angrily proceeds : 

Phcen. 491-93 : 

nkpTvpas 5i TuvSe Salp/)vas KaXu, 
Mj ir&VTa Trpkaawv aiv &U11, Simjs firep 
AiroffTepov/iai. iraTpLSos hvoffLdoTara. 

"... I call the Gods to witness this — 
That, wholly dealing justly, robbed am I 
Of fatherland, unjustly, impiously." 
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and again he exclaims : 
PhcEti. 626-27 : 

T^v a Opktf/acrav fie yalav Kai t?eoiij /jtapTiipOfxat 

us art/ios olKrpA, irao-xcoc k^e\aivop,aL x^ov6$, k. t. X. 

" I call to witness earth that nursed me, witness Gods in heaven, 
How with shame and piteous usage from the home-land I am 
driven, etc." 

For oath in general see vv. 1240-41 : 

" On these terms made they truce, and in mid-space 
The chiefs took oaths whereby they should abide." 

As regards the prophecies and oracles in our play the poet's 
usual vacillation is obvious. On the one hand he treats the sub- 
ject in harmony with the popular belief and shows that oracles 
are inexorably fulfilled; on the other hand he shows his wonted 
contempt for the prophets and their functions. So he makes 
CEdipus profess that Phoebus' oracles inevitably come true: 

Phcen. 1595-99: 

ayovov 'AxdXXcoi' Aatcj) ju'fe?4{rx«re K. r. X. 

" Ere from my mother's womb I came to light, 
Phoebus to Laius spake me, yet unborn. 
My father's murderer — etc." 

and Phoen. 1703 and 05 : 

vvv XPV^I^^) ^ Trat, Ao^iov Trepalverai. 
iv Tats 'A-d^iivais Kar^avuv p,' ICKiip^uov. 

" Now, child, doth Loxias' oracle come to pass. 
That I, a wanderer, should in Athens die." 

The choral ode vv. 638 fif. relates the fulfillment of the oracle 
which enjoined Cadmus to found a city wherever a heifer driven 
from a certain herd should throw itself upon the ground : 

Phoen. 640-42: 

p.6<TX°^ &dap.avTOJ^ irkffiipa 
dUe TtXiiT^Spov SiSovira 
XP'H'^P'OVj o5 KaTOitdtrai n. r. X. 

" That so was accomplished the oracle spoken 
When the God for the place of his rest gave token, etc." 
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The oracle contained in vv. 4093. is an example that oracles 
present an inevitable future in terms that are dim, ambiguous, 
equivocal, ironical: 

Phoen. 409 and 411 : 

iXPW' 'A.Spiu7TCf Ao^ias xPWf'O^ riva. 
Kinrpt^ Xeovri ^' apfidirai. iraiSup yafiovs, 

" To Adrastus Loxias spake an oracle : 
' Thy daughters wed to a lion and a boar.' " 

Eteocles who formerly had mocked at the seer Teiresias admits 
that he cannot dispense with the seer's advice concerning an im- 
portant undertaking : 

Phoen. 766: 

iv 5' kiTTlv riixiv hpybv, e'L tl d-ka^taTov 
oiwv6fiavTi,s Tcipeirias ex" <t>pa<rai., 
TovS' iKTTvdkaSai tomt' . . . 
iyw Sk rkxvw f^avTiKriv k^ep.ip6i.fi7iv K. t. X. 

" One thing abides undone, to ask the seer 
Teiresias touching this, if aught he hath 
Of oracles to tell. . . . 

But the seer's art in time past have I mocked 
Unto his face; so he may bear me grudge." 

The aged seer Teiresias led by his daughter enters the stage 
saying : 

Phoen. 838-40: 

K\ripovs re fwi <j>b\a<rire -irap^ivif xv'h "• ■>"■ ^• 
" Guard in thy maiden hand the augury-lots 
Which, when I marked the bodings of the birds, 
In the holy seat I took, where I divine." 

The "augury-lots" (icXi^pous) are the notes which the seer had 
written down after having observed the flight of the birds. 

Teiresias claims to have secured through the art of divination 
the victory for Athens over Eleusis and displays as his reward a 
golden crown, the first-fruits of the spoil : 

Phcen. 854-58: 

. . . KaX rSvSe xpvaovv ark^iavov, us &pq.s, ?xw 
\afii>v iwapxis woXi/iUiiv (TKv\(vp.ii,Tav. 
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" There too was war, against Eutnolpus' spear, 
Where I to Cecrops' sons gave victory. 
This crown of gold, as thou mayst see, have I 
As firstfruits of the foemen's spoil received." 

Then Teiresias being urged to declare the truth, affirms that 
the sole hope of the safety of Thebes lies in the sacrifice oi 
Creon's only son, Menoecus : 

Phoen. 911-14: 

ciKove Sri vm> ^ecy^iLTiav i/jtav oSov 
ff^ofat MtcotKij TovSe Set o-' iirkp irdrpas 
coy TraiS', kiradri rriv rixw nirii /caXets. 

" Hear then the tenor of mine oracle, 
What deed of yours shall save the Thebans town. 
Menoecus must thou slay for fatherland. 
Thy son — since thou thyself demandest fate." 

Teiresias leaves the stage with the following characteristic 
words upon his lips : 

Phoen. 954-59: 

otTTts 5' kfjLTTvpi^ xp^^tit rex^B) 
IxaTaios- ffv ixb> kx&pa ainiiivas tvxb, 
Trt.Kp6s Kd^kcTTTix' ols &v oluvoffKOTrj- 
tpevSrj S' fur' oIktov Tol<ri. xpw/ieyots \iywv 
adiKei ra tcaiv ^ecov. ^oX^ov d-v^puTrois novov 
XPV^ ^etriricfideZv, &s SkSoiKep ovSkpa. 

"... Who uses the diviner's art 
Is foolish. If he heraldeth ill things. 
He is loathed of those to whom he prophecies. 
If pitying them that seek to him, he lie, 
He wrongs the Gods. Sole prophet unto men 
Ought Phcebus to have been, who feareth none." 

Euripides renders his condemnation of the soothsayers most 
effective when he makes the aged sieer himself confess that sooth- 
sayers often do not dare to tell the truth to those that consult 
them and therefore are compelled to cheat their clients in order 
not to give offence. No wonder that Creon says to his son : 

Phoen. 971 : 

" Heed not the reckless words of soothsayers." 
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14. The Electra 

The "Electra," produced about 413, treats of the same subject 
as the "Choephorse" of ^schylus, and the "Electra" of Soph- 
ocles, namely the return of Orestes from exile, and his revenge 
upon Clytemnestra. 

The chorus admonish Electra to worship the Gods and pray to 
them: 

El. 194-97: 

juij niuiaa tfeods, Kparri- 
ffeiv kx^pctiv', oiJrot (TTOvaxals, 
AXX' iix<u<n ^eois (Tt0i- 
fouff' i^eis eia/ieplav, Si irai. 

" If thou give honour not to Gods, shall bring 
Thy foes low? — reverencing 
The Gods with prayers, not groans, shalt thou obtain 
Clear shining after rain." 

but Electra answers : 

El. 198-200: 

obSels ^eCiv kvoras K\iiei 
ras SvaSaliMVOs, ob irdkai- 
dv Trarpos (x4>o.yiaa'p^v. 

" No God regards a wretch's cries, 
Nor heeds old flames of sacrifice 
Once on my father's altar burning." 

and yet in her distress she prays desperately : 

EI. 221 : 

Si ^oi^^ AiroXXov, irpoG-jrlTvoi ae ixii ^aveiv^ 
" Phoebus, I pray thee that I be not slain 1 " 

Electra is exhorted by the Old Man to pray to the Gods : 

El. 563 and 565: 

Si ttStvI, edxov, ^byartp 'HX^KTpa, tfeois 
\a0tiv <l>l\ov ^<Tavp6v, Sv ijialveL i?e6s. 

" Daughter, Electra— princess !— pray to the Gods— 
To win the precious treasure God reveals I " 

and she replies : 
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El. s66 : 



ISoi, Kd\5> ^cois. 
' Lo, I invoke them." 



The prayer in vv. 671 ff. which is according to Murray's ar- 
rangement in turn recited by Orestes, Electra, and the Old Man, 
contains also an invocation of the dead : 

El. 671-83 : 

0. 2i Zeu TtarpQe koI TpovaV ix^pHv iiuiv, 

H. olxTtipk !>' 4m^s, oiKTpa yhp veirbv&aiioi, a., t. X. 

O. " My father's God, Zeus, smiter of my foes," 
E. " Pity us : pitiful our wrongs have been." 

O. M. " Yea, pity those whose lineage is of thee ! " 
E. " Queen of Mycenae's altars, Hera, help ! " 
O. " Grant to us victory, if we claim the right." 

O. M. " Grant for their father vengeance unto these ! " 
E. " O Earth, O Queen, on whom I lay mine hands," 
O. " Father, by foul wrong dweller 'neath the earth," 

O. M. " Help, help them, these thy children best-beloved," 
O. " Come ! bring all those thy battle-helpers slain " 
E. " All them whose spears with thee laid Phrygians low," 

O. M. " Yea, all which hate defilers impious ! " 

O. " Hear'st thou, O foully-entreated of my mother ? " 

This prayer to the dead father presupposes the presence of the 
spirit of the dead, his sympathy and co-operation with the sur- 
viving kinsmen. Electra asserts (v. 684) : 

" Our sire hears all, I know." 

In the following invocation of the Gods Electra identifies the 
Gods with world-ruling Justice: 

El. 771 : 

2i ^eol, Akij TC iravd' bpSia', ^Wis irore. 

" Gods ! All-seeing Justice thou hast come at last ! " 

Orestes has come by divine command to avenge his father's 
death : 

El. 87-89: 

i.^ii'Yti.ai 5' kK &60V xpiyffTijpicof K. T. X. 
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" . . At Phcebus' oracle-hest I come 
To Argos' soil, none privy thereunto, 
To pay my father's murderers murder-wage.'' 

Orestes expresses his belief in Apollo's oracles, but has no re- 
gard for the tribe of soothsayers : 

El. 399-400: 

Ao^iov yap ^fj-iredoi 

"... ; for Loxias' oracles 
Fail not. Of men's soothsaying will I none.'' 

In the end of the play the Dioscuri suddenly appear and abuse 
Apollo on account of his oracle which has brought about the 
dreadful events, but he is their superior and therefore they cannot 
speak too plainly : 

El. 1296-97: 

irpk^LV <^oviav. 
"... for on Phcebus I lay the guilt 
Of the blood thou hast spilt, etc.'' 

Likewise lays Orestes the responsibility for the murder of Cly- 
temnestra and its consequences at the door of Apollo : 

El. 971 and 973 : 

& ^oiPe, TToXKiiv 7' &.p.a^iav edka-inaaSf 
otTTLs II txP7i<Tas p-firkp', TJv oh XPV^j Kravelf. 

" O Phoebus, folly exceeding was thine best — 
Who against nature bad'st me slay my mother ! " 

and El. 1190-96: 

toj $oI/3', hvliiivqaas SUav, a. t. X. 

" Phoebus, the deed didst thou commend 

Aye whispering ' Justice.' Thou hast bared 

The deeds of darkness, and made end, 
Through Greece, of lust that murder dared. 

But me what land shall shield? What friend. 

What righteous man shall bear to see 

The slayer of his mother — me?" 
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15. The Orestes 

The Orestes was acted in 408. The first part of the play tells 
us that after the murder of Aigisthus and Clytemnestra Orestes 
was haunted by the Furies. In torment thereof he continued six 
days. Then both, Orestes and Electra were condemned to death 
by the Argive people. The later portion of the play contains the 
intrigues for their rescue and the final achievement for their de- 
liverance. 

Orestes desires to pray at the grave of his father : 

Or. 796-97: 

Kal lie Tpds tO/jSov irhpevaov irarpos, 
6L)s vtv lKere{}(roj ii€ crwffat., 

" Even to my father's grave-mound guide me on. 
I would pray him to deliver.'' 

Orestes, Electra, and Pylades pray to Agamemnon in Hades : 
Or. I22S ff. : 

0. Si dw^ia valoiv vvkt6% op^valas -KaTCp, k. t. X. 
H. 2i warep, ticov SrJT', el kXieis et<rio XJ^ocos 

rkKvoiv KaXovvTOiv, ot aiSev &vfi<rKova' iirep. 
II. 03 (nr>'74r€ta irarpos kfioVj Khfias Xtras, 

' A.yafiefj,voVf ei(TaKOV(Tov, ^Kffoxrov reKva. 

O. " Father, who dwellest in dark halls of night, 
Thy son Orestes bids thee come to help 
Those in sore need. For thy sake suffer I 
Wrongfully— by thy brother am betrayed, 
Though I wrought righteousness. I fain would seize 
His wife, and slay : be thou our help therein ! " 

E. " Come, father, come, if thou in earth's embrace 
Hearest thy children cry, who die for thee ! " 

P. " My father's kinsman, to my prayers withal, 

Agamemnon, hearken ; save thy children thou ! etc." , 

and Pylades adds : 
Or. 1240-43: 

va{i<raa&e, Kal irpis 'ipjov Hiopix&iie&a.. 
etvep j&p eta-a yvs i-KOvrl^ova' &pai, 
KKbei. <ri 5', Si lev irpoyove Kal AUrjs a'ePas, 
S6t' eiiTVxWoi-i' ''¥*' ^1"'^ ''^ ''B^* '''■ 
" Cease ye, and let us haste unto the deed ; 
For if prayers, javelin-like, pierce earth, he hears. 
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Forefather Zeus, and Justice' majesty, 

To him, to me, to her, grant happy speed 1" 

Electra prays : 

Or. 1299-1300: 

a Ai6s, & A(6s i,ivaov Kparos, 

i\d-' iirUovpov ifwXai iplXouri ir&VTWs. 

" O power of Zeus, of Zeus, — eternal power, 
Come, aid my friends in this supremest hour ! " 

Electra pronounces a curse on Helen : 
Or. 130-31: 

^eoi at fiLa-iia-eLav, &s 11' ATrcoXeuas 
Kal TovSe Trdaav &' *EXXaSa. 

"... —Still the Helen of old ! 
God's hate be on thee, who hast ruined me, 
My brother, and all Hellas ! " 

Only one instance of oath is found in our play : 

Or. 1516-17: 

0. bixoaov, ti Si iJ.ii, Krevw ere, nij Xiyav kfiiiv xlipiv. 
$. rifv kiiiiv xl/vx^iv KaTi>iMa\ fjv &v ebopKolp,' 'eyii. 

O. " Swear — or I will slay thee, — that thou speakest not to 
pleasure me. 
Phr. By my life I swear — an oath I sure should honour sacredly." 

In the prologue Electra asserts that the oracle-god is guilty of 
the most unholy thing, the most abominable deed : 

Or. 28-31 : 

^oiPov S' hSiKlav piv tL Sel KaTTjyopGLv', 
TreWet 5' 'Opiarriv p,rirkp' fj iT<j>' iyelvaro 
KTeivai, Trpds o{}X airavras e^KKetav ^kpov. 
6fX0K 5' d.ireKTGi.v' obK d7reH?^(ras tJeoi. 

" What boots it to lay wrong to Phoebus' charge. 
Who thrust Orestes on to slay the mother 
That bare him? — few but cry shame on the deed. 
Though in obedience to the God he slew." 

Line 30 means literally translated " a deed that does not bring to 
all the idea that this was creditable in a God," i.e., " that brings 
discredit to him with some." 
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That Phoebus was the real author of the deed is admitted by- 
Helen : 

Or. 76: 

tU <tdiPov 6,va<t>ipov(ra riiv iLiiapHav, 
" Since upon Phoebus all thy sin I lay, etc." 

Apollo's oracle is called an unjust one by Electra : 

Or. 162-64: 

aSiKos aStKa tot' ap' ekaKev eKaKev, ax6- 
tf>ovov &t' eirl TpiToSt QkfiiSos ap' kSlKacre 
<t>6vov 6 Aortas k/ids naTepos. 

" Wrongful was he who uttered that wrongful rede 
When Loxias, thronged on the tripod of Themis, decreed 
The death of my mother, a foul unnatural deed ! " 

And Orestes exclaims : 

Or. 275-76: 

tI 8iJTa /i^XXer'; e^axptfer' ai^kpa 
TTTepois' Ta ^otjSov 5' alrtd(ri?e &k(r(j>aTa. 

" Why tarry ye ? Soar to the welkin's height 
On wings ! There rail on Phoebus' oracles ! " 

and he continues : 

Or. 285-87 : 

Ao^lg. di iikp.<l>oiiai, 
OCTTts ju' fTTctpas ipyov hvOffldlTaTOP. 
Tois liiv X6701S riv<t>pai,ve, toIs 5' ipyoiaiv oC. 

"... Loxias I blame, 
Who to a deed accursed thrust me on. 
And cheered me still, with words, but not with deeds." 

Orestes, when seized with madness, in his lucid intervals again 
and again blames the God for the deed : 

Or. 414 ff. : 

0. aXX' tdTiv fiiiiv i.va:j)opA. rrjs fuju^opos 

*oT/3os, KiKeicras iJ,i)Tpds eKirpd^ai tjjovov. 
M. afia^eiTTepos 7' &v toD koXoS Kal rijs Si/CTjs 

0. SovXiiofiep .rjeols, 8 rt ttot' elirlv ol ^eol. 
M. Kq.T' obK a/iipei. Aojtos rots cols KaKoU; 

O. /leXXet- rd ^eiov 8' iarl toiovtov 4>\iaa. 

O. " Yet can I cast my burden of affliction 
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On Phoebus, who bade spill my mother's blood." 
M. " Sore lack was his of justice and of right! " 
O. " The God's thralls are we — whatsoe'er Gods be." 
M. "And doth not Loxias shield thee in thine ills?" 
O. " He tarrieth long — such is the God's wont still." 

Or. 591-96: 

'AirSWoiv Ss fji€troiuj>6,\ovs iiSpas 
vaUov (SpoToitTL arbixa vkfiei, ffa^ktrraTOV, 
V irei^dfxetT^a iravd-^ 6a' &v KeXvos X^^p, 
Tobri^ TL&d/jLevos riiv reKodtrav ^KTavov. 
kKtivov ^Yctffi?' iivbauyv Kai Kreipere- 
kxeivos ^juapr', o6k ky6}. 

"... Apollo at earth's navel-throne 
Gives most true revelation unto men, 
Whom we obey in whatsoe'er he saith. 
Obeying him, my mother did I slay. 
Account ye him unholy : yea, slay him ! 
He sinned, not I." 

After the poet has thoroughly censured the oracle-god for his 
injustice the play concludes with the usual justification of Apollo's 
wisdom. Apollo himself appears and gives his oracles as to how 
afifairs should be managed, vv. 1625-65. Orestes perfectly satis- 
fied addresses Apollo: 

Or. 1666-67: 

w Ao^la p.avreie acav OeairurfiaTuv 

oi \l/tvS6fiaVTLs fia&' ap', dX\' It^tu;iios. 

" Hail, Prophet Loxias, to thine oracles ! 
No lying prophet wert thou then, but true." 

and Or. 1680-81 : 

Kaydi TOLOVTOS' (TirkvSoiJLai 5^ crvfi<f>opais, 
Mef^Xae, Kal aois, Ao^£a, ^e(nrl<Tp.a(nv. 

" I am as he to my fate reconciled. 
To Menelaus, and thine oracles." 

The prophet Glaucus, from whom Menelaus learned the news 
of his brother's fate, is called the " unerring God " : 

Or. 362 ff. : 

. . . Nripkas ■irpo(t>iiTri! rXouKOs ixf/evBris i>e6s, it. T. X. 
"... from the waves 
The shipman's seer, the unerring God, the son 
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of Nereus, Glaucus, made it known to me : 
' Thy brother, Menelaus, lieth dead, etc' " 

The word Tpo(t)^rris, however, does not necessarily imply the power 
of predicting ; ■Kpo4>i)r'r)i is properly an interpreter or speaker for 
another, as Apollo was the prophet of Zeus and Glaucus of 
Nereus. 
Reference to dreams is made in 

Or. 618: 

dptlpar' &jytWov<Ta Tir/aiiiiivovo^. 
" Telling of dreams from Agamemnon sent." 

This verse is generally considered as spurious. Paley thinks that 
the notion was borrowed from dreams of vengeance sent to Cly- 
temnestra by Agamemnon as described in the "Choephori" of 
-Eschylus and in Sophocles' Electra 425 ; it is not elsewhere al- 
luded to by Euripides. 

In the extremely fine passage vv. 255 if., which must have been 
truly terrific when impersonated by a good actor, we have the 
famous vision of Orestes who sees the Furies by his side : 

Or. 2SS-S7 : 

w lirjrep, uierevo} <Te, ixi] 'iriireik noi 
ras aiixarcoTToi/s Kal BpaKOVTuib^is icopas. 
aCrat 'yap aSrat Tr\ri<rioi' d-p63(7Kovai ixov. 

" Mother ! — beseech thee, hark not thou on me 
Yon maidens gory-eyed and snaky-haired ! 
Lo there ! — lo there ! They are nigh, they leap on me ! " 

At this moment Orestes in his delirium makes a violent efifort to 
leap from his couch ; Therefore Electra, his sister, who sits by his 
bed and administers to him with the most tender afifection as- 
suages him saying: 

Or. 258-59: 

likv^, S3 TaXaliro3p\ d-rpefia trois kv 5€p.vlois' 
bpq,s yap oiSiv S>v SoxeXs <Ta<j>' eiSkvai. 

" Stay, hapless one, unshuddering on thy couch : 
Nought of thy vivid vision seest thou." 

In these lines we have a striking example how Euripides manages 
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the supernatural in contrast with ^schylus. According to the 
latter the Furies are real deities, living persons of objective ex- 
istence, who even come upon the stage to torture the murderer. 
According to Euripides Orestes in his delirium fancies he sees 
the forms of the Furies pursuing him, while Electra expresses her 
disbelief in the visible presence of them. She admits that a 
fancied illness is as afflicting to the patient, as a real one, but 
insists that the illness is nothing but a vision that haunts the brain 
of a delirious man: 

Or. 311-15: 

dXXa kKlvov eis ehviiv bk^as, 
Kai jut) to Tap^ovv KhK^o^ovv tr^ hi befxvUav 
ayav luroikxov, fiive S' iirl arpoyrov \kxovi. 
K&ii ixi) yoffjjs Tap, 4XXA 5o|Af«s voirtiv 
Kttjuaros ^poTolffiv kiroplare ylyverai. 

"... But lay thee down, 
And heed not terrors overmuch, that scare 
Thee from thy couch, but on thy bed abide. 
For, though thy sickness be but of the brain, 
This is affliction, this despair, to men.'' 

16. The Iphigenia at Aulis 

The " Iphigenia at Aulis " was acted after the death of Euripi- 
des. Its subject forms a prelude to the "Iphigenia in Tauris." 
Calchas the prophet had proclaimed — and he was backed by 
Odysseus and Menelaus — that Artemis claims the sacrifice of 
Iphigenia, eldest daughter of Agamemnon, before the adverse 
winds can fall. Iphigenia, doomed by her father to die at AuHs, 
is miraculously saved by the Goddess and removed to another 
land, the Tauric Chersonese. 

As in the " Hippolytus " so also in the " Iphigenia at Aulis," a 
characteristic passage is contained, where Euripides refers to an 
oath which is invalid. This is the oath sworn to Tyndareus by 
Helen's suitors : 

I. A. 390 ff. : 

Siiioami rbv Ivvbkptiov 6pKov ol K.aKi<j>povti 

^iKbyapxti p.vriaTrjp€s . . . 

oi)s Xa^djv tTTpaTev'' cVotjUot 5' eUrl p^plq, tppevuv. 
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"Those infatuate marriage-craving suitors swore an oath indeed 
Unto Tyndareus ; . . . 
Lead them thou— O these are ready in the folly of their soul ! " 

This oath was invalid because it was extorted on a false pretense : 

I. A. 66-67 : 

iTrei 5' kirctTTU^ffav kfiireStjOS, ykpojv 

inrrj\&ev airoiis Tvvdapewi irrnvfi <j>pei>l, n. r. X. 

" So when they had pledged them thus, and cunningly 
Old Tyndareus had by craft outwitted them, etc." 

The oath was taken under the usual solemn forms of swearing 
and an imprecation of harm to him who should fail in his obliga- 
tion was added, {k-Kapacacf&ai,) : 

I. A. S7-6S : 

Kal viv el(rii\^€v raSe, 
opKovs awoAJ/aL Se^i&s t£ avfi^aKeiv k. t. X. 

"... and this thing came into his mind, 
That each to each the suitors should make oath. 
And clasp right hands, and with burnt sacrifice 
Should pour drink-offerings, and swear to this : — 
Whose wife soever Tyndareus' child should be, 
Him to defend : if any from her home 
Stole her and fled, and thrust her lord aside, 
To march against him, and to raze his town, 
Hellene or alien, with their mailed array." 

The suitors had taken the oath because each hoped to be the hus- 
band of Helen ; and since they were bound by this oath they had 
to take the consequences of their folly and join the Trojan expe- 
dition, and so fulfil their oath. In taking such an oath they are 
called KaK6(t>poves "infatuate," vv. 390-91. But Euripides adds 
that while men may be in the dark about the validity or invalidity 
of oaths the Godhead well knows how to distinguish those which 
are valid from those which are not : 

I. A. 395-96 : 

oi yap h-avverov to d-elov, AXX' ^x^^ ffvptkvai 
Toiis KaKws Trayh>Tai opKovs Kal KaTr)vayKaap.kvov%. 

" God is not an undiscerning judge; his eyes are keen to try 
Oaths exacted by constraint, and troth-plight held unrighteously." 
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Menelaus under a solemn oath by his and Agamemnon's an- 
cestors declares that he no longer desires to possess a bad wife at 
the cost of a good brother's happiness : 

I. A. 473 ff. : 

niXoira KarSfiVVfi', Ss warfip roifiov irarpiis 
Tov ffov t' kKKij&r], tov TeKSvra r' 'Arpea, 

/t. T. X. 

" I swear by Pelops, of my sire and thine 
Named father, and by Atreus our own sire, 
That from mine heart's core I will speak to thee. 
To serve no end, but all mine inmost thought, etc.'' 

Likewise Achilles, when swearing, invokes his ancestor : 

LA. 948-50: 

lia T&v Si vypojv Kvixarcov re^pan^eyov 
N5;p4a, tpvrovpydv Qkridos 77 p,' kyelvaro, 
obx ai/'crat crijs d-vyarpos ' Ayap^p,vojv ava^, 

" No, by the foster-son of Ocean's waves, 
Nereus, the sire of' Thetis who bare me. 
King Agamemnon shall not touch thy child." 

The poet's dislike for seers also finds expression in our play : 
I. A. 520-21 : 

TO fiaVTLKOV TTciv <Tirkpp.a <l>i\6TLpov KaKOV. 
KoiSev 7' hp&jTov oiibk xPV^f-f^^ irapbv. 

Agam. " The whole seer-tribe is an ambitious curse." 
Menel. "Abominable and useless, — while alive." 

Cf. also El. 400; Hel. 755 ; I. T. 574. 
Achilles bitterly asks : 

LA. 956: 

TiS 6k naVTLS ecr' &>vr]pi 
" What is a seer ? " 

and answers his own question : 

LA. 957-58: 

Ss 6\lj' iXTji^TJ, iroWa &t \l/wSrj \iya 
Tvxiiv irav Si pi) rixv, Stolxfrai. 

"A man who speaks few truths, but many lies. 
When his shafts hit, who is ruined if he miss." 

(I.e., he loses all credit when he fails.) 
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17. The Bacch^ 

The " Bacchse " was composed or completed during the resi- 
dence of Euripides with Archelaus in Macedonia and in all prob- 
ability was the work of his latest years. IjLbrings before us the 
conflict between divine ^ower_claimingJts_due_xecQgni^ (Dion- 
ysus ) ,~^nd~iniman~arrogance deny ing__that claimr- fPentheus ) . 
The play det^tlsTKe^ise rab le end of Pentheus, who stands alone 
in olDStinate~~f esistailce' to the worship of Diqnysus. A devout 
and religious lone is~pTCdOmmant throughout this play. The 
splendid choral odes of the " Bacchanals," their passionate cries 
and wild ecstatic prayers express the one theme of pious devotion 
in varying forms following the development of the action. 

The chorus in an ecstatic prayer call the Goddess of Sanctity 
to listen to the impious language of Pentheus : 

Bacch. 370 ff. : 

^Offia TToTva d-&j3V, 

^Offta S' a KttTii -yav 

Xpvakav irrkfivya (l>kpas, k. t. X. 

" O Sanctity, thou who dost bear dominion 
Over Gods, yet low as this earthly ground, 
Unto usward, stoopest thy golden pinion, — 

Hear'st thou the words of the king, and the sound 
Of his blast of defiance, of Pentheus assailing 
The Clamour-king?— hear'st thou this blasphemous railing 
On Semele's son, who is foremost found 
Of the Blest in the festival beauty-crowned? etc." 

In the spirit of Bacchic frenzy the chorus invoke the God : 

Bacch. 414-1S : 

kKeia' aye jtic, Bp6/ixie Bpo/xie, «• ' ■ ^• 
"... Thitherward lead me, O Clamour-king ! 
O Revel-god, guide where the Graces abide 
And Desire, — where danceth, of no man denied. 
The Bacchanal ring." 

The chorus call upon the God to come and check the insolence of 
the king : 
Bacch. 550 ff.: 

kcrop^s raS', S> Acos iral 
AtofUO'e, (Toiis vpo^ilTas K. T. X. 
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"... Son of Zeus, are his deeds of thine eye unbeholden, 
Dionysus ?— thy prophets with tyranny wrestling in struggle and 

strain ? 
Sweep down the slope of Olympus, uptossing thy thyrsus golden : 
Come to us. King, and the murderer's insolent fury refrain, etc." 

Having called upon the hounds of Madness to arouse the 
Monads against Pentheus, the godless intruder into their sacred 
rites, the chorus invoke Justice and the presence of the God 
himself : 

Bacch. 1012-23 : 

iroi SUa (jtavepos, iroi ^ut>7i4>6pos k. t. X. 

W, 5 B&KXi, K. T. X. 

"Justice, draw nigh us, draw nigh, with the sword of avenging 

appear : 
Slay the unrighteous, the seed of Echion, the earth-born, and 

shear 
Clean through his throat; for he feareth not God, neither law 

doth he fear." 

" O Dionysus, reveal thee ! — appear as a bull to behold, 
Or be thou seen as dragon, a monster of heads manifold. 
Or as a lion with splendours of flame round the limbs of him 

rolled. 
Come to us, Bacchus, and smiling in mockery compass him 

around 
Now with the toils of destruction, and so shall the hunter be 

bound. 
Trapped mid the throng of the Maenads, the quarry his questing 

hath found." 

Since the "Bacchas" apparently breathe a more religious spirit 
than most of the earlier dramas of Euripides, scholars have often 
maintained that the play is a sort of recantation on the part of the 
poet, "a reactionary manifesto in favour of orthodoxy." In the 
judgment of G. Murray this is a " view which hardly merits refu- 
tation." Even in the " Bacchae," towards the close of the play in 
the colloquy between Agave and Dionysus, Euripides does not 
shrink from exposing the imperfections of the legend and repre- 
senting the Gods in an obnoxious light : 
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Bacch. 1344^-49: 

A. Ai6j'iKre, \uTabiJit(i^k a', i]Si.Kr)Kanat, 

A. i\l/' kna.r}e&' i/nds, ore S' kxpfiv, obx ^Bere. 

A. iyviiKafiev tout'- AXK' h-e^ipxa Xlav. 

A. KoJ yap irp6s iyuiv ^ios jeyiis vPpi.^6p.'r\v. 

A. bpyas Trpkirei t?60us obx dfiowva-^ai, jSporoIs. 

A. iraXai raSe Zeis ou^iis hvaiwiTtv ivariip. 

A. " Dionysus, we beseech thee !— we have sinned." 

D. " Too late ye know me, who knew not in your hour." 

A. " We know it— but thy vengeance passeth bounds." 

D. " I am a God : ye did despite to me." 

A. " It fits not that in wrath Gods be as men.'' 

D. " Long since my father Zeus ordained this so." 

Dionysus possesses prophetic knowledge and predicts future 
events. No doubt, some verses of Dionysus' speech have been lost 
at the end of the play. The portion preserved begins with his 
prophecy of the weird transformation of Cadmus: 

Bacch. 1330 if. : 

SpcLKiov yevqati p,tTaPa,\iiv, k. t. X. 
Xpricp-bs (bs Xeyei Aios, n. t. X. 

" Thou to a serpent shalt be changed ; thy wife, etc. 
. . . Zeus' oracle saith, etc.'' 

Teiresias, the prophet of Apollo, describes Dionysus as a God 
possessed of oracular power and prophetic madness : 

Bacch. 298-99 : 

liavTis S' 6 Salfiwi' &5e- ri yap /SaKxcio-t/ioc 
Kal rd fiavubdes p.avTLK7iv iroKKiiv ^x^t* 

" A prophet is this God : the Bacchic frenzy 
And ecstacy are full-fraught with prophecy.'' 

cf . also Hec. 1267 : 

6 QpTj^l fiavTis ctTre Al6vv(TOs rdfie. 

Dramatically appropriate in the lips of the aged seer Teiresias 
is the conservative tone in which he protests against rationalizing 
and speculating about the Gods, as if our reason were capable of 
dealing with the question, vv. 200 fif. 

" 'Tis not for us to reason touching Gods. 
Traditions of our fathers, old as time, 
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We hold : no reasoning shall cast them down, — 
No, though of subtlest wit our wisdom spring, etc." 

We cannot, however, unreservedly accept the seer as the spokes- 
man of the opinion of the poet, who, as appears from passages in 
other plays, had no great love for prophets and soothsayers ; and 
even a play of such a religious character as the "Bacchse" con- 
tains a strong invective against the diviners : The taunts of venal- 
ity which Euripides in vv. 255 fif. allows to be flung at Teiresias 
by Pentheus, — taunts which remain unanswered by the seer, may 
well make us hesitate in accepting the prophet as the exponent of 
the poet's own opinion in vv. 200 fif. Pentheus severely attacks 
Teiresias : 

Bacch. 255-57: 

(rij Tavr' ^iret(7as, Tetpecta- tovS' av ??eXets 
Tov balfiov' &vd-p6iiroi(nv el(T<pkpojj' vkov 
(TKOTreiv TVTeponoijs Khuirhpuv iiiu&oiK <f>kpeiv. 

" Thou didst, Teiresias, draw him to this : 
'Tis thou wouldst foist this new God upon men 
For augury and divination's wage ! " 

The service of a new God was pretty sure to bring with it some 
new profits from the credulous, especially as Dionysus was an 
oracular God. The function of the soothsayer seems to have been 
held in small repute among the contemporaries of Euripides, and 
passages like these (see also Hipp. 1059; Ion 374-8; Hel. 744-57; 
El. 400; Phoen. 772 ; I. A. 520; and Frgm. 793) reflect the feeling 
of the day. Such censure of false prophets, so common in Euripi- 
des, is doubtless due to the conduct of the mendicant soothsayers 
and jugglers of the time. 
For formula of oath see: 

Bacch. 534-35: 

^Tt val Tav jSoTpvwSij 
Aioviaov Xi-piv otvas. 

"... I swear by the full-clustered 
Grace of the vine Dionysian." 

The Greeks usually called a divinity to witness that was Connected 
with the subject of discourse. 
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18. The Cyclops 

The " Cyclops " is the only extant example of a satyric drama. 
Although the play brings us into contact with customs and modes 
of rehgious worship of a period long before Euripides, it fur- 
nishes very little material for our search of the supernatural. 

Odysseus prays to Athena and Zeus : 

Cycl. 3S&-SS: 

a IlaXXds, 5> bkairoLva Aio7ec« dea, n.. r. X. 
Zeu ^kvt' 6pa raS'- k. t. X. 

"O Pallas, Child of Zeus, O Heavenly Queen, 
Help, help me now, for never have I been. 
Mid all Troy's travail, in such strait as this ! 
Oh, this is peril's bottomless abyss ! 
O Dweller in the starry Halls of Light, 
Zeus, thou Guest-champion, look upon my plight! 
If thou regard not, vainly we confess 
Thy godhead, Zeus, who art mere nothingness ! " 

For the same thought see : 

Cycl. 375-76: 

03 Zeu, tL Xe^co, Sety' iSiiv avrpwv ^(rca 

Kob iruTTi., /iii!?ots e'tKor' ovS' (pyoi-s Pporav; 

" O God, that cave ! — that mine eyes should behold 
Horrors incredible, etc." 

Odysseus, also appeals to Hephaestus, the presiding God of Etna 
to help him in getting rid of the Cyclops who is a pest to the 
island : 

Cycl. 599-607: 

Hi^otffT' Si/aJ AWvaU, yelrovos kokoO 
Xa/iTrpov TTvpiiiras opip,' dxaXXaxt^!? airaj, 
K. T. X. 

" O Fire-god, king of Etna, burn away 
The eye of thy vile neighbour, and for aye 
Rid thee of him ! O child of black Night, Sleep, 
On this god-hated brute in full power leap ! 
Bring not Odysseus and his crew to naught. 
After these glorious toils in Ilium wrought, 
Through one who gives to God nor man a thought! 
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Else must we think that Chance bears rule in heaven, 
That lordship over Gods to her is given." 

The drunken Silenus pronounces curses on Odysseus and his 
comrades : 

Cycl. 261 ; 

KaKUs yap e^SXoLO, 
"... devil take you ! " 

Cycl.268-69 : 

fj Kancijs OVTOi KaKol 

oi iraides &Tr6\ot.PTO. 

"... Else — may they go to hell 
These bad boys ! " 

Silenus swear's " by all the gods and little fishes " that he has not 
sold the lambs of Cyclops : 

Cycl. 262 ff. : 

fio. rbv TloaaiCi rbv racovra <r', S> Ki/tXco^, 
H&, t6v fiiyav Tpirava xal t6v Nr;p^a, 
jua Ti^j* KaXu^ci) ras re 'NtjpkciJs Kopas, 
fjia &^ lepa KO^ar' Ix^Ouv re iraj/ yevoSf 
aTTCOjuoo-', K. r. X. 

" By the Sea-god your father, Sir, I vow, 
By mighty Triton, Nereus, Lord of Waters, 
Calypso, and all Nereus' pretty daughters. 
By every holy wave that swings and swishes — 
In short, by all the gods and little fishes 
I swear — . . . etc." 

19. The Fragments 

In the Fragments of Euripides the following prayers and in- 
vocations are contained: 

fr. 123: 

S> &iol, tLv' ds yijv /Sap/Sapuc &<j>lyiie^a k. t. X. 
" O Gods, what barbarous land have we reached ! etc." 

Fr. 132: 

ail S' Si rbpavvt ^div re Kiv^piiwuv 'Epois, «.. t. X. 
" Eros, thou mistress of the Gods and men, etc." 
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fr. 177: 

Ai6»i)(r«, ^vfiTois t' oiSaiiios uxocttotos. 

" O Dionysus, Dione's son, how great a God hast thou become, 
in no wise inferior to mortals ! " 

fr. 705 contains an invocation addressed to Apollo: 

Sj $otjS' AttoWov A{fKi6, ri irork fi kpyaaei; 

f r. 867 one addressed to Ahprodite : 

J) Kixpts, dis r/SeZa Kal iM>xOfip6s ei. 

The following beautiful fragment contains a praise of the 
world-pervading reason or intelligence : 



fr. 596: 



ue Tov avTotftvij top hv ai&epii^ 
pu/xj8(jj iravTcov <p{j(nv kixirXe^ap^* , 
hv irkpi fxiv 4>U3S, irepl 5* bp4>vaia, 
vii^ aioXoxpws, aKpirds r' &(TTpwv 
o-)(hot icScXexSs li.ix(i)ixopaia. 

"Thee, self-begotten, who, in ether rolled 

Ceaselessly round, by mystic links dost blend 
The nature of all things, whom veils enfold 
Of light, of dark night flecked with gleams of gold. 
Of star-hosts dancing round thee without end." 

Cf . also fr. 935 : 

" Seest thou the boundless ether there on high, 
That folds the earth around with dewy arms? 
This deem thou Zeus, this reckon one with God." 

and fr. 869: 

AXX' oti?i7p rlKrei. ae, Kopa, 
Zeis 6s iiv^piivois dvo/ia^erat. 

" Maiden, 'twas Ether gave thee birth. 
Who is named Zeus by aons of earth." 

(See also pages 80 ff. on Troad. 884-88.) 
In another fragment we read : 

fr. 938: 

Kal VaXa p.fJTep- '^'Earlav bk a' ol (TO<j>ol 
/SpoTuc KoXoDo-iv iinkvrp/ kv aMkpi. 
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"O mother Earth, the wise of mortals call thee Hestia whose 
seat is in the sky.'' 

The vague belief of the poet finds expression in the following 
prayer : 

f r. 904 : 

aol Tc^ iravrctiv fjLcdeoj/TL X^V^ 

trkXavSv re <t>kpu>, Zeis etr' 'AiSrjs 

bvofia^bixevos ffrkpyeis' cit dk fiOL 

^va'iav 6,Trvpov irayKapireias 

Sefai irXiipri icpoxv^iiaav. 

ail yap tv re ^eols rots olipaviSats 

(jKriTTTpov TO Atoy fieraxecpi^oip 

X&ovUjiv & AtSp juerexcts Apx^s. 

Trkp.\l/ov 5* ks (/>aJs \l^vxo-s kvkpwv 

Tols jSouXojuei'ott a-&\ous irpofxa^tiv k. t. X. 

" To thee, ruler of all things, whether thou choosest to be named Zeus 
or Hades, I bring libation and offerings, etc. . . . thou, who art wielding 
the sceptre among the Gods in heaven and rulest among the Gods in Hades 
send souls of those beneath the earth up to light to those who are eager 
to know the origin of troubles and the source of evils, etc.'' 

Perhaps line 9 should be read : 

" Send light to the souls of men ! " 

The following two examples are taken from the fragmenta 
dubia et spuria of Euripides: 
fr. 1 104 ascribes to Zeus omniscience and omnipresence: 

o) ZeD iravhiTTa koX KaroTrra -KavTaxov. 

fr. 1094 contains a prayer addressed to Athena, — " almost the only 
Goddess," as J. Adam says, " from whom the poet refrains his 
sacrilegious hand " : 

S> Tov pieyldTov Zriuds S,\Ki,fiov rims 
IlaXX&s, tL Bpu^ev k. t. X. 

"O Pallas, thou mighty Child of great Zeus, what shall we do?" 

In his " Danae " the poet makes one of his characters declaim the 
following prayer to gold : 
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fr. 326: 

& xpv'^t Sefiujuo kKKKiittov /Sporols, 

us oiire iJ-VTrip 7]8ovas TOtaa-8' ^x^'j 

oil iraiSes hv^pwiroiffiv, oil <j>iKos iraTTjpj 

otas (Tit xoi o"^ biiixatnv KeKTrjixevoi. 

el 5' 1^ K{i7rpts towvtov ocjyd-ak^ols opg., 

ob ^avfj,' ^puras ^wplovs ahriiv ix^iv. 

" O Gold, most beautiful delight of mortals ! Neither their mother, nor 
their children, nor their father enjoy such pleasures as thou and those who 
possess thee. If Cypris has such (splendor) in her eyes, no wonder that 
she has a thousand lovers ! " 

This eulogy of gold was undoubtedly meant by the poet to be 
ironical. But the Athenian public was scandalized by such an 
utterance which seemed opposed to the traditional belief, and, as 
Seneca tells us, rose at these words and would have driven the 
actor and the play from the stage had Euripides not come out 
and announced that the actor was going to be punished for the 
godless utterance he had made. Seneca Epist. 115: . . . totus 
populus ad eiciendum et actorem et carmen consurrexit uno im- 
petu, donee Euripides in medium ipse prosiluit petens ut expec- 
tarent viderentque quem admirator auri exitum faceret. 

Although Euripides stood aloof from public life he missed no 
opportunity to declare his love for liberty and his hatred of abso- 
lute power. Upon tyranny and all those who are in sympathy 
with it he pronounces a curse : 

fr. 277: 

KaKws 8' oXoiVTO TZCLVTes o'i Tvppavvlbi. 
Xo.lpov(Tiv oklyQ T* kv TToXet fj.ovapxt'!-- 

"Cursed be all those who rejoice to see the city in the hands of a 
single man or under the yoke of a few men ! " 

Prayer to the dead is in vain : 

fr. 336: 

doKels rbv " M&TfV ausv ti (ftpovTi^eiP ydav 
Kal iraiS' hvijaav rdv abv, ct tfJXots arkvav; 
Trautrat- K. T. X. 

" Do you believe that Hades heeds thy lamentations, 
. . . and sends up thy sons ? Be silent ! etc." 

For similar thought see f r. 454, where we read about Hercules : 
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" For if -he dwelleth in the underworld 
Midst those that are no more, he is strengthless all." 

and fr. 536: 

"... All who have died 
Are shadows and dust: nothingness fades to nothingness." 

These passages are striking examples of the contradictions which 
are so common in Euripides. For the poet's opposite view on the 
subject cf. El. 6775.; Hec. 534-41 ; Troad. 1302, 1307. 
Reference to oath is made : 

fr. 491 : 

o^vufii S' lepov att?4p', olKTiaiv Aios. 
" I swear by holy Ether, the dwelling of Zeus." 

and fr. 1030: 

a-vyyv<bfiovas rot tovs ^eoiis elvai So/cets, 
cItok ns opKCf ^avarov tK<j)vyeiv t?^Xj); 

" Dost thou believe the Gods are disposed to pardon, if someone 
wishes to escape death by oath ? " 

Zeus is called the most truthful /itcu'ris among the Gods, 

f r. 87s : 

Zeis hv &eoXaL iiavris i,\j/ev&ktXTaTos 
Kal rtXos airis ^X«. 

Melanippe is described as one who proclaimed unerring proph- 
ecies : 

f r. 48s : 

^ TrpuTa ixkv T^L i?ela irpov^avTehaaro 
XpiJo'Mottrt (ra4>k(nv atrrkptcv kw' &VT6\als 

The following fragments are in keeping with the poet's usual con- 
tempt for soothsayers : 

fr. 963: 

lii,VTLS S' fiptoTos 8(rTis ekAfa KoKm. 
" The best seer is he who guesses well." 

and f r. 793 : 
' tI SiJTa tf&Kois navTiKoU iv/ifiivoi 

aa<j>ws dUinvu<r^' elSivai t& Saiftdvaf:, 
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06 ravde xapiivaKTes av&ponroi. "Kbyuv 
Sans yap aixtX tfewc iTrl<rTa<r&ai. irkpi, 
oiSev TL iiaWop otdev ^ vei&av X^u». 

"Why do you, who hold prophetic seats, declare that you have perfect 
knowledge of things divine? There are no diviners! For he who pre- 
tends to know the will of Heaven only knows how to deceive by his talk." 

Summary Result of the Preceding Discussion 
Even after having carefully examined all the available material 
on the subject the difficulty still remains to reach tenable conclu- 
sions in regard to the poet's view of the supernatural. For all 
his lucidity of language, Euripides is not lucid about his ideas 
especially in connection with the supernatural. No wonder that 
few subjects connected with Euripides have attracted the atten- 
tion of scholars more than his religious views, and that the schol- 
ars do not agree among themselves in answering the question: 
What position, does the poet take up with reference to the super- 
natural ? " As a thinker," says Murray, " he is even to this day 
treated almost as a personal enemy by scholars of orthodox and 
conformist minds ; defended, idealized, and sometimes transformed 
beyond recognition by various champions of rebellion and the 
free intellect." Schlegel advises : " We may distinguish in him a 
two-fold character, the poet, whose productions were consecrated 
to a religious solemnity, who stood under the protection of re- 
ligion, and- who therefore, on his part, was bound to honor it, and 
the sophist with his philosophical dicta, who endeavoured to in- 
sinuate his sceptical opinions and doubts into the fabulous mar- 
vels of religion from which he derived the subjects of his playB." 
Schlegel's view is right, if we grant his premises, viz., that the 
poet's insinuating of sceptical opinions and doubts is of set pur- 
pose ; and even then the question is left to be answered : Where 
speaks the poet, and where the sophist ? — Donaldson, in his " The- 
atre of the Greeks" briefly describes Euripides as "altogether 
devoid of religious feelings," while Haigh characterizes the poet's 
mind "as essentially of a religious and meditative cast." — Ac- 
cording to the theory lately propounded by Dr. Verrall our poet 
is the " sceptic " and " rationalist " whose plays are a covert but 
intended attack on the popular religion, bearing one meaning, to 
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the multitude and another to the " advanced thinkers " of the 
day. " The orthodoxy is pretended fiction, a mere theatrical trick, 
required in the first instance, and to some extent throughout, by 
the peculiar conditions of the tragic stage at Athens, but main- 
tained in part out of a natural love for duplicity, ambiguity, irony, 
and the play of meaning, which was characteristic of the people 
and the time" (Euripides the Rationalist, pp. 231-232). But if 
Euripides really was concealing a rationalistic doctrine under the 
garb of his drama, we can hardly imagine how this would have 
escaped the scrutiny of the most keen-eyed and merciless of 
critics, Aristophanes. Nor can we understand that for more than 
two thousand years none of all the painstaking students has been 
able to penetrate the disguise, which Dr. Verrall has discovered 
in the works of Euripides. There can be no doubt that the opin- 
ion of modern scholars has been influenced by Aristophanes who 
presents Euripides as a proselyting atheist. Yet the comic poet 
must not be mistaken for a historian, and his manifest exag- 
gerations should have put professional critics on their guard, all 
the more as he swung his comic lash over Euripides with special 
vigor because of personal feeling. 

To do Euripides justice we must first of all realize that he was 
the child of a particular age. He lived in a time of general dis- 
solution when everything in the moral, religious, and social life 
was fluctuating. It was the age of the sophists with their agnos- 
ticism on the one hand and their virtual atheism on the other. 
Protagoras had been expelled from Athens for his free-thinking. 
To quote his own words : " About the Gods I am unable to affirm 
either that they exist or that they do not exist, nor what they are 
like." Prodicus declared that the so-called Gods were only per- 
sonifications of those objects which experience had found benefi- 
cial to the life of man : Demeter was only the apotheosis of bread, 
as Dionysus of wine, Poseidon of water, Hephaestus of fire, and 
so forth. With these men Euripides was contemporary, and he~ 
undoubtedly acquainted himself with their thoughts on nature, 
man, and God. Then the Peloponnesian War (431-404 B.C.) 
in its bearings on religious ideas was also of vital importance. In 
time of distress and misfortune, men often begin to reconsider 
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the foundations of their beUefs. One fate appeared for the 
righteous and the wicked, for those that sacrificed and for those 
that sacrificed not. This bitter experience had shaken the already 
weakened joints of the ancestral rehgious structure, and finally 
the old beliefs themselves went by the board. 

Euripides is above all others the spokesman of his time, the 
poet in whom the spirit of revolt against the older conceptions of 
the supernatural appears. How far the dissolution of the tra- 
ditional beliefs had proceeded in his time is difficult to say. It is, 
however, probable that his attacks on the religion of the masses 
were preceded by other attacks. At any rate, people's minds in 
Euripides' days were prepared to hear, even in the theatre, doubt 
cast on what concerned the Gods ; and when Euripides approached 
religious tradition with scepticism and liberal frankness he was 
supported by the spirit of the time in which he lived. 

Here the question arises : If Euripides was so at variance with 
the traditional beliefs, why then did he make such frequent use of 
the supernatural in his tragedies ? It is possible, though not very 
probable, that one of his reasons was to counteract the popular 
prejudice against his supposed atheism. The main reason, how- 
ever, was that he could not put aside the historic atmosphere of 
the Attic drama. Tradition and dramatic propriety compelled 
him to take his themes from the myths and heroic legends, how- 
ever abhorrent many of these must have been to him. No one in 
Euripides' days could have broken free from these traditions ; in 
attempting to do so he must have wrecked either his fame or his 
art. And above all we must not forget that Euripides was a 
dramatic poet and not a theological teacher. His task was rather 
to interest than to instruct, not to inculcate certain sceptical views 
and theological criticism, but to give to the people the pleasure 
which a good tragedy can aflford. 

We must, moreover, always bear in mind that it will not do to 
take, without discrimination, all the views which his characters 
maintain for the reflective opinion of the dramatic poet. Fre- 
quently these views are contradictory and necessarily vary ac- 
cording to the dramatis personse and to the dramatic situation. 

But after all due allowances have been made it cannot be 
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denied that Euripides through his characters and choruses, not 
only now and then, but throughout his tragedies, expresses views 
on the supernatural with evident satisfaction, and in a language 
that leaves no doubt that these views are dear to him and reflect 
his own thought. 

Euripides' characters often appeal to the Gods in prayer, and 
some of their prayers are of the finest type expressing the pro- 
founid sentiments of a devout and godly soul. But side by side 
with this kind of prayers are others of an entirely opposite char- 
acter — and these are by no means the exception but the rule. Our 
poet often employs prayers which are nothing but expressions of 
disbehef in the use and value of prayer. Others are in reality no 
prayers at all, but mere expostulations, invectives, maledictions, 
and blasphemies hurled against the Gods. That this is the pre- 
vailing attitude of the poet towards the Gods of Greek mythology 
has sufficiently been illustrated by various examples in the pre- 
ceding discussion. But how do we account for this extent of the 
poet's iconoclasm? 

It has been maintained that Euripides was an atheist, hence 
his violent attack against the traditional beliefs which he consid- 
ered nothing but superstitions and follies. I venture to say that 
he was not in any sense an atheist. The often quoted fragment 
from the " Bellerophontes " : 

f r. 288 : 

oi}K eialv, oOk elalv. 

" Doth any say that there are Gods in heaven ? 
Nay there are none ! " 

does not prove the atheism of Euripides any more than Prome- 
theus' maledictions against Zeus prove the impiety of ^schylu?. 
Bellerophontes like Prometheus is godless, and for his godless- 
ness is blasted by the thunderbolt. We must also take into ac- 
count that a radical denial of the Gods would have been impossible 
in an Athenian theatre in the days of Euripides. 

In denying the Gods of Greek mythology our poet does not deny 
the existence of divine powers altogether; but as to what these 
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divine powers really are he does not make any positive sugges- 
tions. He speaks of God and of the Gods promiscuously. The 
question whether polytheism or monotheism never roused his in- 
terest. At times his conception of the divine being is that of a 
pantheist, at times that of an agnostic. But " whoever Zeus may be," 
offTis 6 Zeus, H. F. 1263 ; fr. 483 ; whether he be Ether, or Neces- 
sity, or Mind, or Justice, — ^" whatever Gods be," Or. 418: n 
ttot' elalv ol dtoi — -there is but one thing which Euripides de- 
mands as an essential quality in a divinity, namely, that it must 
be morally' blameless and absolutely just. The common people 
endowed the Gods with all the human passions. This unreason- 
ableness and immorality of popular beliefs was exceedingly re- 
pugnant to Euripides. He makes Iphigenia say, I. T. 385 if. : 

" It cannot be that Zeus' bride Leto bare 
Such folly. Nay, I hold unworthy credence 
The banquet given of Tantalus to the Gods, — 
As though the Gods could savour a child's flesh ! 
Even so, this folk, themselves man-murderers, 
Charge on their Goddess their own sin, I ween; 
For I believe that none of Gods is vile!" 

and one of the poet's characters in the " Bellerophontes " de- 
clares : 

fr. 294, 7: 

el ^eol Ti 5pu(nv alfrxpov, obtc €i(riv &goL 
" If the Gods do aught base, then they are not Gods." 

This latter declaration is according to the German scholar, Nestle, 
the basic principle of Euripides' whole attack upon the Gods of 
Greek mythology. Over against this verse of Euripides Nestle 
sets the following verse of Sophocles : 

fr.'226, 4: 

alaxpi'' P'^v oiSev 2>v icjnuoTivTai. dtoi, 
" Nothing to which the Gods lead men is base," 

and points out what both poets have in common with each other 
and in what they differ from one another. Common to both is 
the assumption " that God and sin are mutually exclusive terms " ; 
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but they differ in the conclusion- which they draw from this as- 
sumption. Sophocles infers : Everything the Gods do is right, no 
matter how it may seem to us ("even if they bid thee travel be- 
yond the right" (e^to St/cijs). Euripides draws the opposite con- 
clusion : The sinful Gods of mythology are no Gods at all. 

Furthermore, Euripides, as contrasted with Sophocles, could 
not reconcile the baffling spectacle of injustice triumphing over 
justice with a belief in the existence of just beings such as he 
held the Gods must be. The cruel inequality of the distribution 
of blessings and evils among men leads him sometimes to doubt 
the providential government of the world in any sense of the 
term. 

These conceptions that the popular Gods are devoid of justice, 
and that there is no divine justice in the government of the world, 
fully explain the poet's attitude to represent these Gods, when- 
ever opportunity offers, in an unfavorable, obnoxious, and shame- 
ful light, thus holding forth what a miserable set of deities men 
had formed for themselves out of their own imagination. 

Euripides makes frequent use of prayers addressed to the dead. 
Such prayers presuppose at least the existence and presence of 
the spirit of the dead. In this respect Euripides seems, at first 
thought, to share the views of the two older dramatists who be- 
lieved in immortality and a future life ; but in reality his many 
reflections on the subject are of such a conflicting and confusing 
character that they do not give us any consistent views on the 
possibility of a future life. Even the prayer of Megara ad- 
dressed to Hercules in Hades begins with a sceptical remark : 

" Dear love, — if any in Hades of the dead 
Can hear, — I cry this to thee, Hercules ! " 

See page 60, H. F. 490 ff.; see also page 130, frgg. 336, 454, 536. 
Euripides' reflections on life beyond the grave reveal the same 
inconsistent views which we are everywhere to witness in con- 
nection with his handling of the supernatural element. 

Curses as well as prayers presuppose the existence of some 
supernatural power to execute for man his heart's expressed de- 
sire. All three tragic poets furnish examples where destiny is 
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aroused and set in motion by human will in the curse. The be; — 
liefs in the intervention of protecting and punishing supernatural 
powers, inherited curses, and evil destinies play an important part 
in the tragedies of ^schylus, but according to him it is not a 
blind fate with which man has to deal; he is only blinded and 
hastened to destruction when he has voluntarily made an evil 
choice : 

Pers. 742: 

dXX' 8x01" CTireiiSj) tIs aires, x<^ '''^s avvaiTTtTat.. 
" When the fool to folly hasteth, God shall speed him to his fall." 

According to Sophocles destiny as the mere expression of the will 
of the Godhead is just. CEdipus, for example, when informed of 
the evil in store acts "neither seeing nor inquiring" (oW opuv 
oil!?' laTopoiv) in killing his father and marrying his mother. It is 
the shortsightedness of man rather than the deception of God 
which brings him to ruin. Most of the curses in the tragedies of 
Euripides are imprecations common in the every day life of the 
Greeks, and they throw but little light on our question regarding 
the supernatural. But where he refers to hereditary or family 
curses, as in the " Hippolytus " and the " Phceniss^," he makes' 
them a part of inevitable fate. In conformity with his conception 
of the providential government of the world he identifies them 
with unknown forces that, past human control, bring man to ruin. 
That Euripides did not intend to cast doubt on the sacred char- 
acter of oaths has already been stated ; for the two examples in 
question see I. A. 394 ff., and Hipp. 612. In reference to the 
general outcry against the latter passage Mahaffy with indigna- 
tion expresses his doubt " whether any criticism, ancient or mod- 
ern, contains among its myriad injustices, whether of negligence, 
ignorance, or deliberate mahce, a more flagrantly absurd accusa- 
tion." (Classical Greek Literature, Vol. I, page 335.) Euripides 
throughout his plays shows a deep regard for the sanctity of 
oath, but as a profound and advanced thinker he rejects the 
narrow and unintelligent formalism of the herd. It is not the 
mere formula of oath which when once pronounced is absolutely 
binding, even though one be not able to keep one's word. In the 
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opinion of Euripides only that oath is valid and binding that has 
been made deliberately and without constraint. 

In Greek life oracles and prophecies played a considerable part. 
Belief in divination was particularly strong in the hours of poHti- 
cal crisis and national peril, as e.g., during the Peloponnesian . 
War where people were so uncertain about the future the Gods 
held in store for them. The Greek writers reflect the influence 
of divination in various ways. How important a figure it cut in 
Greek thought and life is shown especially by the prominence 
which ^schylus assigns to divination in Prometheus 484 ff. 

Oracles and Prophecies are also of frequent occurrence in the 
tragedies of Euripides and yet the poet has no regard for the art 
of divination. Only one of his characters speaks favorably of 
soothsaying, — Theseus in the "Supplices" (211 ff.), and he is 
certainly not the medium of the poet's thought. His own thought 
on the subject finds expression in nearly all his tragedies. Un- 
sparingly he attacks the " ambitious breed " of soothsayers, who 
are impostors, and whose art is a lying art. And his attacks 
upon oracles and divination are made the more effective by pre- 
senting the oracle-god himself in the most shameful light. It is, 
however, not only the worthless and doubtful character of the 
seers themselves that provokes Euripides to assail the diviners. 
The basic principle of his attack must be sought in the poet's 
conception of divination in general. See Hel. 744 ff.; I. A. 957; 
fr. 793 ; 963. The knowledge to read the thoughts of the Gods is 
not within the reach of mortals. Those who pretend to possess 
this knowledge deceive people by their talk. The inscrutable 
ways of Heaven are past finding out and therefore divination 
cannot reveal them. It is at this point that Euripides is prin- 
cipally at variance with his predecessors as far as divination is 
concerned. 

The same spirit of the free-thinker, in contrast with the two 
older dramatists, is revealed in Euripides' handling of dreams 
and visions. The belief in the divine and prophetic character of 
dreams and visions is universal throughout Greek literature. In 
Homer the sender of dreams is Zeus, II. II, 4fif. ^schylus 
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believed that in sleep the human mind is open to influences which 
in waking moments are denied : 

Eum. 104-S : 

ev5ov(Ta yap <j>priv bnnaaiv 'Katixphverai^ 
kv ■fiiitpq, Sk pmp' 6,irpdaKOiros fipoTuv. 

" For oft in sleep comes light upon the soul, 
But in the day their fate is hid from men." 

He also includes the discovery of the rules of oneiromancy among 
the important things for which mankind are indebted to Pro- 
metheus (485). Euripides following the traditional behef em- 
ploys dreams and visions in his dramas. Their usage was too 
well established »and they were also too convenient to be given up 
altogether. He introduces them especially where a pathetic or 
serious efifect is aimed at in tragedy, but at the same time he 
leaves no doubt as to his own opinion about dreams and visions. 
In his eyes they belong not to the world of reality, but to the 
world of illusion. Whatever warrant of truth they have lies in 
their native power of attraction and in the response which they 
call out from unprejudiced feeling. Dreams and visions accord- 
ing to Euripides are natural phenomena without any superna- 
tural background; see I. T. 569, 570-75; Or. 255; Ale. 252 ff. 

All his life Euripides had been deeply perplexed on the subject 
of the supernatural, and he found himself no nearer to the truth 
at the end than he was at the beginning. It has often been main- 
tained that towards the close of his life he has drawn nearer to 
the religion of his fathers. The only monument of this alleged 
change is that remarkable play, the "Bacchae" which has been 
considered a recantation, or at least an attetnpt on the part of the 
poet " to put himself right with the public in matters on which he 
had been misunderstood " (J. E. Sandys, The Bacchae of Euripi- 
des, Introd., p. Ixxxi). That this play written in the home of 
Dionysus, whose worship was intimately connected with the 
origin and development of the Greek drama, deals predominantly 
with religious matters, such as the Dionysiac possession, divine 
madness, and enthusiasm, is only natural. But despite the re- 
ligious character of the play the handling of the supernatural as 
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illustrated in prayer and divination in the " Bacchse " is in keep- 
ing with the poet's general attitude toward the supernatural. 
Even if we accept the view held by C. H. Moore and James Adam 
that Dionysus in the play " stands for . the spirit of enthusiasm 
in the ancient Greek meaning of the word," and "that the prin- 
cipal lesson of the drama is to be found in the words : Not with 
knowledge is wisdom bought (395), that is, there is something 
stronger and greater than reason in the life of man, namely en- 
thusiasm, inspiration," — the indisputable fact still remains that 
our poet even in the " Bacchas " relapses into the old iconoclastic 
manner. 

Euripides marks a transition-period. He stands between tra- 
ditional belief, which still retained its hold over the minds of the 
common people, and modern thought, which had already awak- 
ened and enlightened the minds of many thinking men. He has 
not altogether thrown ofif the shackles of tradition, nor has he 
stepped into the freedom of a new belief. Himself a tragic poet 
and an advanced and philosophical thinker he is at a double dis- 
advantage. Constrained by the unwritten laws of Greek tragedy 
he could not sever all connection with the past. Like his prede- 
cessors he had to take the subjects for his plays from the myths 
and heroic legends, but in contrast with the two older tragedians 
he used his themes as the old forms which he filled with a new 
spirit. He had to put new wine into old bottles. 

But the new wine bursts the outworn bottles. If we consider 
that Euripides for nearly half a century presented, before all 
Athens in the theatre, again and again, his modern conceptions 
of the supernatural, it is out of question that he helped hurry to 
complete overthrow the falling superstition of Olympus and 
thus contributed even more than the sophists to the dissolution of 
the ancient beliefs. In this negative or destructive aspect of his 
teaching Euripides closely resembles the great satirist of the sec- 
ond century A.D., Lucian of Samosata, who far more openly than 
Euripides professes the scorn of irrational belief and unsparingly 
drives the pagan Gods from their thrones in the minds of think- 
ing men. But the Church — strange to say ! — did not consider him 
an ally but an enemy of Christianity, who, according to Suidas, in 
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the everlasting hell-fire along with Satan shall suffer for the 
harm he has done the cause of Christ ; while the destructive teach- 
ing of Euripides beguiled some of the Fathers of the Church to 
-the point of believing that he was a sort of forerunner of Chris- 
tianity. 

As regards the positive or constructive side of Euripides' con- 
ceptions of the supernatural he offers no decided or settled con- 
victions, but " he raises," as James Adam says, '' nearly all the 
fundamental questions which men will always ask and never fully 
answer." He presents problems rather than principles. yEschy- 
lus sets forth the operation of great principles. Sophocles por- 
trays great characters. Euripides presents great problems. With 
a higher type of the supernatural than that of the traditional 
mythology constantly in view he calls the attention of his fellow- 
men to the imperfections of the customary belief in order to goad 
them to reflection. 

Euripides is one of the great religious poets of the world, and 
it is only right and proper that James Adam in his "Religious 
Teachers of Greece " dedicated an entire chapter to our poet. 
He is even more than this : not only a religious poet whose mind, 
like a mirror, reflects the religious ideas of his time, but also a 
prophet whose message proclaims the morning of a new era. 
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VITA AUCTORIS 

Ernest Heinrich Klotsche, born August 7, 1875, at Elstra, 
Saxony; visited public school in Elstra, 1882-90; Fortbildungs- 
schule (High School), 1890-93; took private lessons in Latin, 
Greek, and Music, 1888-93; entered the Foreign Mission Semi- 
nary (Collegium der ev. luth. Mission) at Leipzig, 1893; finished 
the humanistic course (gymnasial course), with English compul- 
sory and French elective, 1896; finished the theological course, 
with Hebrew inclusive, 1899; took the beginner's and advanced 
course in Tamil, 1898-99 ; studied music besides : violin, pipe 
organ, and theory of music, 1893-99; was employed as assistant 
pastor in Detern, Prov. Hannover, 1899-1900; ordained for the 
ministry by the Royal Superintendent O. Pank, D.D., Leipzig, 
June 3, 1900; sent to India as missionary; passed the prescribed 
examination in Tamil, 1902 ; married February 3, 1903 ; studied 
Sanskrit with two Brahmin teachers, January, 1901, to July, 1903. 
Suffering from the consequences of a sunstroke he had to leave 
the tropical climate ; came to America in September, 1903 ; was 
pastor in South Dakota till 1907, in Nebraska till 1913; took the 
first papers of citizenship in 1904, the second papers August 28, 
1909; in 1913 he accepted a call as theological professor in the 
Martin Luther Seminary, 2840 Sumner St., where he teaches, 
besides theology, Hebrew, Latin, German, and music. Since 
1914 he has been a student of the University jai Nebraska. In 
1916 he took a summer course (eleven weeks) in Greek and 
French at the University of Chicago. He took his master's de- 
gree in the University of Nebraska in 1916. 
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